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| ACKNOWLEDGING HIS SUBJECTS during an appearance at Ciro’s 

‘in Hollywood, Johnnie Ray was virtually mobbed every time he entered 
or left the Sunset Strip swankery. For the benefit of fans who couldn’t 
‘afford the Ciro tariff, he’s doing a concert at the Shrine auditorium 

"Nov. 23. Fan in front of picture looks eager for autograph after long 
| wait. (See story page 3.) 


Wild Crowds, Broken Records 
Greet Armstrong Abroad Again 


Stockholm—Jazz has been a tremendous box-office attraction for sev- 
eral years in Scandinavia, especially when top American names have 
been involved, but seldom has anything been seen like the riotous recep- 
tion accorded to Louis Armstrong on his first visit since 1949. 

Incredible prices were offered in® 2 : . . 
a black market for tickets to Satch- | audience reaction, with Velma Mid- 
mo’s concert at the Royal Hall in| ‘leton, Arvell Shaw, Trummy 
Stockholm (capacity almost 5,000). Young and Cozy Cole coming in 








Dancing Campaigns Surge 


| he ® 3 
> 








For Art's Sake 


York — What’s 
name? 


Well, Capitol Records owned 
a girl named Dottie O’Brien for 
a year or so, gave her some- 
thing of a buildup, nothing hap- 
pened. So she changed her name 
to Cathy Ryan, got a gig on an 
Art Mooney record date, made 
a side reviving Lazy River—it’s 
taking off for something of a 
hit. 

So Art Mooney changed the 
tag of his band from the Four 
Leaf Clover band to the Lazy 
River band, which leads us to 
think—what’s in a name? 














Scores of fans lined up all night 
outside the hall to await the open 
ing of the box office. A dozen peo- 
ple were reported to have fainted 
in the crowds that tried to break 


|for heavy shares of the applause 
| along with Louis, 

| Armstrong is already being be- 
| sieged with offers of return dates 
| here; but the troupe had to leave 
| for other countries farther south. 





a police cordon in Oslo, Norway. In| Jy France, the two bitterly an- 
ae _ nee 4 regen a gee |agonistic jazz factions of Charles 
ay fervent fans 0 e root OF) Delaunay and Hughes Panassie 
t ' — —_ i KB| have been vying again for Arm- 
+, = our é row Hs the meee . | strong’s services, with Delaunay 
all in openhagen, enmark, | apparently triumphant at press- 
ype — A. more than | time and set to present Louis for 

J renzied customers. }at least a week in France, includ- 

Everywhere the group went, the| ing a concert at the Theatre Des 
business was as fabulous as the! Champs Elysees Nov. 9. 


‘Down Beat’s’ Five Star Discs 


Ny The following records represent the cream of the past two weeks’ crop. See pages 
4 and 10 for complete record reviews. 


POPULAR 


Take A Chance (Columbia 39878). 


Don't Let The Stars Get In Your Eyes 
Tennessee Tango (Coral 60882). 





TONI ARDEN . 
*EILEEN BARTON 


ROSEMARY CLOONEY- 
HARRY JAMES 

DON CORNELL . 

BING CROSBY- 
ANDREWS SISTERS 

BILLY ECKSTINE 

*EYDIE GORME 


ES PAUL... 
HUGO WINTERHALTER 


Hollywood's Best (Columbia LP CL 6224). 
| (Coral 60860). 


South Rampart Street Parade (Decca 28419). 


Night Of Heaven 

Tell Me More (Coral 60879). 

Lady Of Spain (Capitol 2265). 

Blue Violins (Victor 20-4997). 

JAZZ 

This Is Duke Ellington (Victor LPT 3017). 


RHYTHM AND BLUES 


BILLY WARD'S DOMINOES I'd Be Satisfied (Federal 12105). 
*Will be reviewed in next issue. 


*DUKE ELLINGTON 





2 New Woody 
LPs Are Set 


New York— Woody Herman’s 
first four Mars iabel single disc- 


.|ings (the fourth released at press- 


time coupling Perdido and Baby 
Clementine) will be collated into 
an LP album for Christmas mar- 
keting. 

Woody, meanwhile, will return 
to his old label, MGM, for a single 
album deal; he will cut a dance LP 
for the label’s new band LP series. 

On his return to New York, in 
mid-November, Woody will slice 
some additional Mars sides during 
his stay at the Cafe Rouge of the 
Hotel Statler. 


Laine Cuts TV 
Series Abroad 


New York—Frankie Laine, who 
got back from Europe on Oct. 25, 
made a film TV series while on 
the Continent. He made 13 half- 
hour variety shows with guests, 
most of them selected from the 
large number of American talents 
who have been shuttling between 
the States and Continent recently. 

The series is currently being of- 
fered for sale, with Frankie’s disc- 
ery —— company, CBS, having 
the first refusal rights. 

The music for the TV series will 
be tracked in in the States when 
the series is sold, to meet all the 
requirements of the AFM. 


New Goodman 
LP Album Due 


New York— Columbia Records 
has in preparation a second Benny 
Goodman “Jazz Concert” album of 
two 12 inch LPs to follow-up the 
highly successful Carnegie Hall 
discs of last year. The second pack- 
age was collated from a series of 
privately made off-the-air record- 
ings of Benny’s radio shows in the 
1937-38 period, when Lionel Hamp- 
ton, Teddy Wilson, Gene Krupa, 
Ziggy Elman, Jess Stacy, Vido 
Musso, etc. were in the band. Helen 
Ward and Martha Tilton will be 
heard on the vocals. 

The titles in the second set will 
not repeat any of those which ap- 
peared in the first volumes, and 
will include King Porter Stomp, 
Runnin’ Wild, Let’s Dance, Bugle 
Call Rag, Sugar Foot Stomp, ete. 


Pearl To England: 
May Live There 


New York— Pearl Bailey was 
due to leave here Oct. 22 for eight 
weeks of night club work at the 
Colony and Astor clubs in London. 
After that, she is expected to take 
the Ethel Waters part in the Lon- 
don production of Cabin In The 











Sky. 
Pearl is reported to be seriously 
considering settling in London. 








| 





and Biz 


Centers 


Hollywood—In one form or another, the campaign to re- 
vive the public’s interest in dancing is now taking substantial 
shape in the country’s three key music business centers—New 


York, Chicago and Los Angeles. 





Under the leadership of Trianon 
manager Lee Davis, west coast ball- 
room men, platter showmen, band- 
leaders and agents are the latest 
to band together, with a big assist | 
from automobile agency head Ted | 
Enoch, who has | up one of his 
cars as the grand prize in a “Why 
I Like To Dance” contest to be| 
launched at local danceries. | 

Bandleaders who have agreed te | 





Ballots Pour In 
For Beat Poll 


, — 
Chicago—As this issue went | 


to press, tabulations were yet | 
too incomplete to warrant | 
printing any along-the-way results | 
in Down Beat’s 16th annual banc 
poll, but ballots were pouring in | 
at the heaviest rate in years. 

The categories added this year, 
including Records of the Year and 
the all-time Hall of Fame, have | 
elicited much favorable comment | 
from voters and have already | 
brought a wide variety of nomi- | 
nees, Candidates for the latter | 
category run from the “expected” | 
ones like Louis Armstrong, Benny | 
Goodman, and Glenn Miller to} 
such diverse personalities as Nor- | 
man Granz, J. S. Bach, and En-| 
rico Caruso. 

A word of caution to those who 
have not yet voted (a ballot is 
printed on page 19): please in- 
clude the name of the artists with 
the records of the year—the name 
of the tune is not enough. 

Also, please note this correction: 
the deadline date for ballots is 
Nov. 21 (instead of Dec. 7 as 
printed previously). No _ ballots 
postmarked later than that date 
will be counted. 





4s 
? 


clude Les Brown, Lawrence Welk, 
Harry James, Billy May, Skinnay 
Ennis, Sonny Burke, Freddy Mar- 
tin and Spade Cooley. 

In the midwest area a similar 
campaign is under way through 
the efforts of the National Ball- 
room Operators’ Association, which 
has its headquarters in Chicago. 


NBOA Plans 

The NBOA has been planning 
a big promotion independently, and 
is also planning to work in co- 
operation with the institutional 
promotion program expected to be 
launched in New York by the as 
yet untitled organization of band 
agent, representatives and leaders. 

The existence of the latter group 
was first revealed in the May 7 
Down Beat, when such maestri as 
Ralph Flanagan, Buddy Morrow, 
Woody Herman and Ray Anthony 
were revealed to be interested in 
spurring a campaign to make the 
public dancing and dance band 
conscious. 

Agent Dick Gabbe acted as 
chairman at a meeting held in 
Manhattan by this group, with 
Herb Hendler, manager of Flana- 
gan and Morrow, also playing an 
active role. 


Publicity Scheme 


There has been much discussion, 
since then, of the possibility of hir- 
ing a big public relations man to 
start an all-out drive, through 
every available publicity medium, 
to stimulate public interest in the 
terpsichorean revival. 

Although these developments in 
the west, midwest and east have 
not yet fully matured or been inte- 
grated, they indicate a growing 
trend, among both musicians 
businessmen in the field, to fight 
the apathy that has existed for so 
long and start thinking along posi- 
tive lines. 





Cover Story 





Is Lanza Washed Up? 


Is Mario Lanza washed up?¢ 


Little more than a year ago Lanza | 
was being hailed as Hollywood’s 
golden throat, was being primed 

MGM in such fashion that he 
could have wound up movieland’s 
number one box office attraction in 
rapid fashion, was making hit} 
records for RCA Victor, had a 
weekly radio show. 

Today Lanza, oddly enough with 
a hit picture riding for him (Be- 
cause You're Mine), seems to be at 
a crossroads which could cost him 
his career. If he loses out, Mario’s 
will probably make the all-time 
rags-to-riches-to-rags story. And 
there would be no one to blame but 
Mario. 

Seems that Lanza is a real tem- 
eramental guy. He thinks, or at 
east thought, little of showing up 
on time to meet movie shooting 
schedules. He did it so frequently 
that finally his studio, MGM, put 
an ultimatum to him, advised him 
he’d better change his ways, stop 
wasting the studio’s loot, or they 
would throw him out, blackball him, 
and sue him for the damages they 
incurred. Mario didn’t straighten, 
so MGM slapped him with a five 
million dollar damages suit. 


Injunctions, Restrictions 

Not only that, MGM asked for 
injunctions to restrict Mario, con- 
tracted to the studio for several 
more years, from working else- 
where and in other media, includ- 
ing radio and records. Before de- 
cision had been made on the 
injunction, Coca-Cola, Mario’s ra- 
dio sponsor, decided to unload the 
fiery singer and discontinued his 
show. 





En route, Mario had a spat with 
his mentor, Sam Weiler, and they 
parted company, leaving Lanza 
alone in his battle for survival. 

And en route, Mario’s record 
contract with Victor came up for 


|renewal. After a row with RCA, 


he finally signed a non-guarantee 
contract which gave him royalties 
for records made but no minimum 
guarantees. On several occasions, 
it is known that Lanza has failed to 
come to, or walked out on, record 
dates, leaving 50 to 60 musicians 
and singers waiting at an expense 
of $2,500 to $4,000 to the discery 
for each infraction. 


Because You’re Nat’s 

To boot, Mario’s recording of the 
title song of his new flicker, Be- 
cause You’re Mine, would normal- 
ly have been a big hit, certainly 
it would have been the leading rec- 
ord on the song. 

Yet Nat Cole’s version of the 
song not only is overtaking Mario’s 
record in sales, but is actually 
taking a big share of the action 
away from Lanza’s. 


Sick of Him? 

Could that be an indication that 
the public is tired of Mario’s she- 
nanigans now that MGM has made 
his temperament a publicly avail- 
able fact? 

Could it be that Lanza will go 
down just as rapidly as he came 
up? Who knows, but if he doe 
it will be the greatest example o: 
how show business takes care of 
its ingrates. 

—tThe Editors 




























By Ella Mae Morse 





Terrible T 


To Singers! Everybody 


By ELLA M 


H ’ 


For a while it even happened to me. Maybe it’s because you 
get the feeling you’re putting your whole self into a song that 


A terrible thing is happening to singers. Everybody’s shout-| fal uh ? 


hing Is Happening 
Shouts 











SONGS FOR SALE 
ee Storing + 


STEVE ALLEN 





AE MORSE ¢ 


New York—Perhaps as a note 
that the music business may be 





way—which I feel I had done any-¢ 


way. 

Much as I liked him personally, 
I must admit that Johnnie Ray has 
done something to singers that 
makes them feel they have to 
knock their brains out to put their 
point across to people. 

When I found myself doing this, 
I realized that it made me hoarse 
the very first night, and I couldn’t 
keep the pace. I think the same 
thing bas happened to Fran War- 
ren. Fran is a girl who had a 
fabulous, beautiful voice, and now 
suddenly she’s screaming, and she’s 

to lose it if she doesn’t 
wa out. 

Similarly, when I first heard the 
Peggy Lee record of Lover I was 
shocked. I thought she must be 
kidding; I kept waiting for Mel | 
Blanc to come in and start purring 
like a cat or quacking like a duck. 
Of course, the record sold; it put | 
her back into the high brackets, | 
which I think is wonderful. I never | 
resent a singer’s success, no mat- | 
ter how bad I think their record | 
may be. If it’s a hit I say great, | 
I’m very happy for them! 

} 
Bringing Back Blues 

But I know that Peggy can! 
sing so much better than that. She 
Was singing great way back when 
she was with Benny Goodman, and 
later on some of the fine ballads 
she did with Dave Barbour. My 
a“ favorite is Don’t Smoke 
n Bed. 


But coming back to Johnnie 
Ray, I must give him credit for 
one thing; he is bringing back the 
blues, ich is something I have | 

ways loved. They’re reviving a 
of the old standard blues that 
everyone t were too corny 
te do. 


Zehnnie himself is one of the 
sweetest guys in the world, and I 
don’t think he deliberately changed 
the trend. He just came out with 
something new and everybody took 
it up. 

But I'll be glad when singers 
start relaxing and singing the way 
they feel, instead of trying to 
force things, it’s a shame the way 
they ruin their voices. 


Hopeful Dean 

I have heard same hopeful 
signs. When I was working in 
Wildwood, N. J., recently, I worked 
with a boy named Alan Dean, the 
boy who’s over here from Eng- 
land; and I have never in my life 
heard a more terrific voice than 
this boy has. Actually he doesn’t 
have to sing; all he has to do is 
walk up on the stage and smile at 
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|| returning to its once near-normal 
state of operations, Coral Rec- 
ords’ recording boss, Milt Gab- 
ler, has had a sign put up above 
the discery’s reception desk 
which baldly announces: 

“Coral Records is not inter- 
ested in recording unpublished 
or unsolicited material.” 

But what about songs? 














New Dutch Treat: 
78 Microgrooves 


Rotterdam, Holland—So you cats 

|in the States think that the battle 
lof the speeds is over, eh? Well 
| you’ve got another think coming. 
+ Philips Industries, one of the 
largest industrial organizations in 
the world, after several years of 
contemplation, has made its bid to 
become an international factor in 
the record business. And one of its 
first steps was to introduce a new 
two-speed player, only 33 and 78 
speeds. Second step was to intro- 
duce, in this country only so far, 
a seven-inch 78 record featuring 
semi-microgrooves. 

rhe on of oa beginning Jan. 
: ‘ . | 1, wi come affiliated with Amer- 
the audience—he’s got ‘em right | ican Columbia Records, will han- 
then; but he sings with terrific} qje that firm’s  merchandi 
feeling and has a range from A to} I gm gy 
Z |throughout the world except for 

| North America. 














wr ee 
Ella Mae Morse 


Girls? Ella Fitzgerald has been 
my idol all my life. This girl just 
stays the same, regardless of 
changes in the style of music. I’ll 
be glad when she doesn’t make} New York—Live music has re- 
quite so many bop records, because | turned to the Copacabana Lounge 
this girl is so great. I wish more|in the personage of Eddie South 
people could be swayed by her and | and his trio. The Copa, the number 
less people by the shouting trend. | one night spot in town, started the 
It would be a great thing for ev-|night club disc jockey fad with 
erybody. | Jack Eigen about seven years ago. 


Reds In British MU Blamed 
For Porgy Permit Problems 


By MIKE NEVARD 

_ London—Communists in head-office posts at Britain’s Mu- 
sicians’ Union HQ are being accused of conducting a strong- 
arm campaign against American musicians behind a smoke- 
screen of “Petrillo started it” propaganda. 

Anglo-U.S. relations in the mus-® 
ic field — already strained —have| argued that the scores were too 
been dealt a crippling blow by the | intricate. Smallens had been with 
Union’s all-out attempt to prevent | the show since Gershwin launched 
Porgy And Bess’ opening in Lon-| it in 1935, Rather than put in a 
don under its American conductor. | British conductor they would can- 

The show, with its all-Negro | cel their peng The MU with- 
cast, is recognized as the U.S. an- | drew slightly and agreed to Small- 
swer to Communist propaganda | ens being given a permit for three 
that the Negro can attain no sta-|days. A British conductor would 
tus in American society, and has| have to take over on the fourth 
been touring Europe under the di- | day, they said. 

Strike Threatened 

Blevins Davis intimated that if 
this was the case the show would 
run for three days and close. The 
MU countered by saying that if 
this was the plan they would call 
the British orchestra out on strike. 

Communists were known to hold 
top posts in the MU as long ago as 
two years. But their Moscow in- 
clinations first came to public no- 
tice last April when Assistant 
General Secretary Ted Anstey told 
a Melody Maker reporter: 

“Why are you fellows so keen 
to have American bands visit this 
country? Haven’t you heard any 
of the bands in other countries? 
What about Russian bands, for 
instance?” 

Until strong action is taken the 
MU will continue its policy. And 
British jazz and dance music, de- 
prived of all “live” inspiration, 
will sink still further into the 
quagmire of apathy that is con- 





Copa Live Policy 











tate. 
The MU’s aggressive action has 
already brought the matter into 
the sphere of international diplom- 
acy. Blevins Davis, American 
sponsor of the Gershwin folk- 
opera, telephoned President Tru- 
man from London as the crisis 
reached danger point. 


Permit Cancelled 

The company, with Cab Callo- 
way, William Warfield and con- 
ductor Alexander Smallens, ar- 
rived in London for its season at 
the Stoll unaware of the MU’s 
behind-the-scene intrigue. Small- 
en’s working permit, already is- 
sued by the British Ministry of 
Labour, was cancelled on the ad- 
vice of the MU. 

Porgy officials immediately con- 
tacted the Union and were told it 
was the MU’s policy to have 
American shows in Britain under 
a British conductor. They insisted 





that one be put in. The producers suming it. 








Exactly why musicians should be more given to the practice of per. 
petrating practical jokes than are watchmakers or milkmen is not 
entirely clear. Perhaps it is because music is after all nothing more 
than an adult form of play, a making-believe with sounds, and the men 
who indulge in its practice are therefore by their very natures more 
logically constituted to engage in other forms of folderol. 

One of the more notorious cases in point involves Richard Himber, 
famed composer-conductor perhaps best known for his long and pro- 
ductive association with the old Studebaker Champions radio show. 
For several years Himber and his orchestra performed happily on the 
program and although he was respected by all his men for his musician- 
ship and well-liked by most of han, there were still evidences of an 
insurrectionist spirit on the part of a few of the orchestra members 
who objected to his task-master approach. 

One afternoon these hot-heads put into action a scheme so classic 
that it has since been frequently imitated by production groups as- 
signed to other radio programs. 

The Clock Comes First 

As is common knowledge the clock is the yardstick of radio. The 
medium deals in sound but its basic commodity is time. So thoroughly 
ingrained in the present day radio mind is this concept that occasion- 
ally more thought is given to seeing that a particular program gets 
off the air on time than is devoted to seeing that it is a good program. 

The men who on the afternoon in question temporarily shook Richard 
Himbers’s hold on his sanity used time as their weapon. The stocky red- 
haired leader had rehearsed his men until shortly before air-time and 
then left the studio for a few minutes of relaxation before the broad- 
cast. 

While he was out of the building every clock and watch in sight was 
turned exactly seven minutes fast, including Himber’s own stop-watch 
which he had left on the conductor’s stand. Thus it was that at approx- 
imately seven minutes before air-time he tapped commandingly for 
attention and lifted his baton, ready to lead the orchestra through the 
strains of the opening theme. When the producer, who was of course 
in on the gag, solemnly pointed an index finger in Hir-ver’s direction 
he confidently lowered his baton and smiled encouragingly at his string 
section. 

Pandemonium 

Two of the violinists responded thinly and Himber blanched as_ he 
saw that the other members of the section were not even playing. One 
man was carefully tying his shoelace. At this point the brass swept in 
with a blood-chilling discord, there was an uncalled-for crash of tym- 
pani, and a saxophone player was observed to be industriously tuning 
up. Frantic, Himber rapped his stand for order and hissed a venomous 
command for attention. 

“What are you doing?” he whispered. “We’re on the air! Take it 
again from the top!” 

For answer a trombone player delivered a raucous razzberry and 
the drummer took out a cigarette. Utterly stupified Himber looked 
on helplessly as another of his men strode casually to a water-cooler 
and two others announced in clearly audible and-vulgar terms that 
they were heading for the men’s room, Visions of angry sponsors and 
puzzled listeners from coast-to-coast filled Himber’s sweat-beaded brow. 
Fortunately, just before he reached the point of collapse the announcer 
| walked over and explained that there were still five minutes to go 
| before air-time. It was a full two years before Himber was able to 
| laugh at the joke. 


Spinning With Web 
The Story Of Layman 
Who Simply Loved Music 


By HAL WEBMAN 
A Friend of mine died a couple of weeks ago. He wasn’t in 
the music business. In fact, he earned his living, and a 
healthy one, from the paint business. His name is not import- 
ant, rather it’s what he represents to music that counts. 


x... banding byt | nad, | heart and it killed him at the age 
too hard, so hard that he hurt his | of 52. Somehow, though, in those 


few hours he had to spare now 
RCA Breaks 


and then, my friend had a patented 
Album Rules 


formula to relax by. He turned to 
New York—Breaking traditional 


music. 5 
This may sound like just another 
RCA Victor policies, the discery is 
preparing to issue a Don Cornell 


batch of sob stuff, and it probably 
album and a Sauter-Finegan LP 


is in context. But I thought it was 
pretty significant that my friend 
comprised of that new band’s first 
four single releases. 




















used music to fill his leisure mo- 
ments. It was sort of a second life 
for this man when he went to mu- 
sic. He didn’t do it like an average 
homebody; it wasn’t radio or rec- 
ords he was particularly interested 
in. He wanted his music in the 


It’s been an unwritten rule at| flesh. : 
Victor not to issue masters it owns Loved The Piano 
of artists once with the label who; He loved the piano. And, of 


moved on to a second company and 
met success. Of course, Cornell, 
who bombed with Victor, hit me- 
teorically with Coral. 

Likewise it’s been against Victor 
policy to collate single releases into 
album form, unless it was for his- 
torical purposes (a la Treasury of 
Immortal Performances series). | 


course, had his piano favorites. He 
was completely enraptured by 
Claude Thornhill. In fact, we had 
a date to be at Claude’s opening 
at the Cafe Rouge on Oct. 20. My 
friend wasn’t around to keep it. 
Claude’s delicate piano playing put 
all my friend’s worries out of sight 
and mind, He liked Erroll Garner, 
the other hand became ex- 








The Sauter-Finegan LP will break | and on 


that tradition. (Turn to Page 19) 
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He's No Delphic Oracle: 
Frank Loesser, A Guy Who Aint A Doll 





At L.A. Shrine 


| Hollywood — Johnnie Ray’s tri- 
umphal West Coast visit will be 
topped off by a double date, Sun- 
day Nov. 23, at the Shrine Audi- 
torium, with a package including 


Meet Hitsmith Ray Will Sob JATP Lines 






Up For Europe: 


| New York—Norman Granz’s 
|Jazz At The Philharmonic will 
|make its second European jaunt 
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SONGSMITH AND SPOUSE made an effective recording team again 


when Mr. & Mrs. Frank Loesser combined their talents for a date at 


MGM featuring some of his material from Hans Christian Andersen. | 


Seen with them is Leroy Holmes, who conducted for the session. 


By LEONARD FEATHER 


New York—Frank Loesser 


(pronounced lesser) is a 


neatly constructed man of 42, with a build like a jockey’s 
and a voice like Gracie Allen’s husband’s, who in the past 
few years has earned public acclaim with such songs as 
Slow Boat To China, Once In Love With Amy, Hoop-De- 


Doo, A Bushel And A Peck and If I Were A Bell, and has| 


earned an Academy Award for Baby It’s Cold Outside. 
A few days ago, in an office furnished like an apartment, where 
he has established the headquarters of his Frank Music Co. (there 


is, aptly, no Loesser company), 
we corraled him for a few care 
fully weighed opinions on the 
state of the music business. 

“Who am I to comment?” was 
one of his first comments. “Very 
often you see somebody get lucky 
with three hits in two months, 
and immediately he becomes a 
Delphie oracle.” 


How He Started 


Backtracking a little, we asked 
what had led Mr. Loesser to writ- 
ing songs for a living. Did he 
have a compulsive drive that made 
this choice of career inevitable? 

“When the depression was at 
its lowest depth,” said Loesser, 
settling back into a comfortable 
armchair, “people would try any- 
thing to get some kind of edge. 

“If a man could find a way of 
canning tomatoes that was a little 
better than some previous way, 
he became a tomato-canner. I had 
a certain facility for writing 
songs; I hung around with some 
people in the business and found 
myself in it.” 

“What was your first contact 
in the music business?” 

“Gus Edwards. A very limited 
contact—I was a process server, 
and I served a summons on him.” 


Journalism, Too 


“Weren’t you in the trade paper 
business for a while?” 

“Yes, Women’s Wear Daily and 
a few others, but that was during 
the very early days.” 

Gradually the Loesser attrition 
against the walls of Tin Pan Alley 
led to a succession of hits, some 
of them with such collaborators 


as Hoagy Carmichael and Fred 
Coots. His three years in the 
Army brought his first national 


recognition and identification with 
Rodger Young, the Infantry song; 
First Class Private Mary Bro 
(who outranked Loesser himself 
at the time), What Do You Do 
In The Infantry?, and most no- 
tably Praise The Lord And P 
The Ammunition. 

By the time his songs for Army 
shows had established him, Loes- 
ser was ready for the topmost 
brackets of songwriting success. 
His scores for lavish Hollywood 





brought him to the stage where 
he can afford a detached view on 


the state of the workaday music 
business below him. 
No Alarmist 
Asked whether he, too, didn’t 
view with alarm the apparent 


trend toward cheap novelties and 
unmusical songs, Loesser bridled. 
‘We forgot that nothing is more 
primitive than Deep In The Heart 
Of Texas, Cruising Down The 
River, Star Spangled Banner Wav- 
ing Somewhere. There’s nothing 
new about it, and nothing objec- 
tionable; in fact I take issue wi‘h 
some so-called ‘classy’ songs more 
jthan I do with Shrimp Boats. 
| “People should remember 
|medium they’re working in. Take 
|a cartoon, for instance,” said Loes- 
ser, who is also a former cari- 
caturist, “it doesn’t have to be 
painted in gold paint, does it?” 
How about the new sounds, the 
(Turn to Page 16) 


May, June To 
Join In May 


New York—Plans are now vir- 
tually completed for a European 
tour by Billy May’s orchestra, for 
which May's manager, Carlos Gas- 
tel, flew to Europe to set up dates 
last month. 

A surprise addition to the tour 
s the inclusion of June Christy, 
who will be featured along with 





he May outfit as an added attrac- 
tion, 

According to present arrange- 
vents, May wil] start in Scand- 
avia some time in May and will 

vk his way down to southern 
Europe. Towns already booked in- 
clude Copenhagen, Stockholm, Os- 
o, Brussels, Berlin, Hamburg, 
Munich, Amsterdam, Zurich, 


Berne, Geneva and Milan. 


Gastel also expected to have 


deals set shortly for similar trips | 


by Nat Cole and Nellie Latcher, 
who have played in Europe before, 
and by Mel Torme, for whom it 


movies and Broadway shows have | will be a first visit. 


‘Ghost Rider 
‘Meets Wheel | 





the | 


Of Fortune | 


Sunny Gale. Their records were cut | 


at presstime and are anxiously be- | with several movie studios for Ray. | Ella _ 
20th-Fox had the inside track at| Charlie Shavers, 


ing awaited by the trade to hear 


how the discery was able to com-/| presstime. 


Harry James’ band, Big Jay Mc-| 
Neely and several acts. 

The affair can net Johnnie 6 
percent of a $36,000 gross. 

During his two weeks at Ciro’s | 
the sobber recorded daily at Colum- : 

New York—RCA Victor has| bia, with Mitch Miller out here to, an exception, 
come up with a rather surprising | supervise. Sessions included duets 
new disc duo—Vaughn Monroe and | with Jo Stafford and Doris Day. ) L 
Bernie Lang has been dickering | down the single drum chair and 


early in February. Current plans 
| for the tour call for eight weeks 
0 lof concerts. 

| The personnel for the tour will 
be the same which currently is 
|completing the domestic trek with 
that being Gene 
|Krupa, who is not expected to 
| take the trip. Buddy Rich will hold 


Roy Eldridge, 
Lester Young, 
Flip a Oscar Peterson, Bar- 
ney Kessel, Ray Brown, and Wil- 


Fitzgerald, 





promise the radically opposite sing- | 
ing styles. 


Teen Bands 


In Philly Bash 





first annual Rhythm Dance. 
Most significant aspect of the 


ducting a 


teen-age bands, wno Wi perio. 
|for a contest to select the best While 
jwill participate and they will be ae | 
|judged by Paul Whiteman, who) was fete 


tor. 


Achtung! Hier 
Kommt Fisher Europe Dates 


New York—Pfc 
Philadelphia — The Philadelphia | took off for Germany Nov. 1 to en- 
Inquirer will stage on Dec. 5 its|tertain occupation troops on the 
| Continent as soloist with the Army 
Band there. He will remain in Ger- 
affair is that, in addition to con-|many for two months and will 
newsn*ner-cnonsored | return to the U.S. Jan. 1. He is 
dance, the event will employ only due for his discharge from the 
service in April. 
in New York, on 
| young band in the area. Ten bands | between his Korean jaunt and his 
stay in Germany, Fisher 
at La Vie En Rose by 
will serve as emcee. The winning | the music trade. 
band will be recorded by RCA Vic- | dig, Fisher received his orders from 
Washington by wire—collect. 


lie Smith will round out the talent. 
| This will be the first European 
|trek for both Rich and Shavers. 





Eddie Fisher 


Set For Sarah 


New York— Sarah Vaughan’s 
projected European tour will be- 
gin next Februa and will last 
about 12 weeks. Sarah will open 
the tour with an engagement at 
the London Palladium and will 
follow that with a trek through 
the British provinces. 

From England, Sarah will head 
for the Continent and a number of 
concert bookings in the Lowlands, 
Scandinavia, France, ete. 


leave 





During the shin- 








NEW YORK 
Nat Cole’s postponed date at La Vie En Rose in 
Manhattan has now been set for a mid-December 
lopening . . . Elliot Lawrence has added the Red 
Buttons show to his schedule, using a 13-piece band, 
mostly CBS studio men, every Tuesday at 8:30 p.m. 
... Bunty Pendleton opened at The Embers Oct. 27, 
playing piano, not singing, for the dinner sets .. . 
The Bessie Smith song catalog has been put on the 
block for sale . . . The John Philip Sousa flicker, 
The Stars And Stripes Forever, will break for 
Xmas; will be soundtrack recorded for MGM Rec 
ords . . . Cy Coleman’s trio inked to MGM Records. 
Columbia Records will sponsor Doris Day’s 
CBS air show ... Art Mooney orch and Dagmar 
are being sold as a package for one-nighters . . . 
Duke Ellington may make another European 
trek in the Spring .. . Joyce Bryant signed by 
Okeh Records . . . Woody Herman’s Mars rec- 
ords may be made available overseas through 
British Decea .. . Tramist J. J. Johnson is work- 
ing in a defense plant just gigging occasionally 
. . « Jim Toney promoted to director of RCA 
Victor’s consumer products division. 


CHICAGO 

The musical review at the Palmer House’s Em- 
pire Room, headed by the veteran Joe Howard and 
also spotting, among others, Leo De Lyon, getting 
warm reaction ... Muggsy Spanier returns to the 
Blue Note Friday (7), will be paired with the John- 
ny Allen trio from Detroit . . . Johnny Hodges broke 
it up at the Capitol. 

Jazz at the Phil did likewise at its doubleheader 
concert, with the Rich-Krupa bit a real house- 
wrecker ... The Oscar Petersons had a seven-pound 
boy Oct. 1. Named him Junior . . . The National 
Association of Schools of Music hold their 28th an- 
nual meet at the Palmer House on Nov. 28, 29, and 
30... Earl Hines’ combo opens at the Capitol on 


Nov. 14 
BOSTON 


| 





Ruth Brown and Milt Buckner (with organ) fin- 
ished their Hi-Hat week well. They were succeeded 
| by the Orioles, with Stan Getz set for October 20... 
| Pete Brown is working at Wally’s Paradise with a 
| local rhythm section ... Wilbur DeParis has started 
a six week stand at the Savoy ... Big Chief Russell 
Moore joined the Pee Wee Russell-Ruby Braff band 
at Mahogany Hall. Marquis Foster, drums; Ivan 
Wainright, piano; and John Field, bass provide the 
continuo . . . Muggsy Spanier’s crew will be there 
in early December. 

SAN FRANCISCO 


Downtown Theater, where Stan Kenton, Frankie 


Laine and other music names have played in recent 
years, has been torn down to make room for a park- 
ing lot . . . Georgie Auld opened at Fack’s with the 
Cal Tjader Quartet early in October to good houses. 


This is GA’s first date hereabouts . .. Stan Getz did 
a very profitable four weeks at the Black Hawk 
which ended the night the Herman Herd played Oak 
land and all the band came over to the club. GetZ 
| has agreed to record four sides with the Herd in 
New York next month . . . Woody broke the house 
records at Sacramento and San Jose during his Pa- 
cific Coast swing. 
Jack Sheedy cut some radio commercials with 
his band using Johnny Wittwer as pianist for 


Strictly Ad Lib 


the date . .. Marty Marsala back into the Hang- 
over club leading the house band . . . Kid Ory 
did good business in the club for three weeks 
during October, his second appearance there this 
year ... Reuben Mendez, Mexican composer of 
the Latin hit, Penjamo, in town with a Mexican 
Revue at the Marines Memorial Theater. 


NEW ORLEANS 


Ted Lewis follower Russ Morgan int. .°’ -"‘otel 
Roosevelt’s Blue Room and the crowds ru W lig 
. . . Jung Hotel’s Cottillion Room not competing a 
this point; they’re saving the big guns for November 
when Rosemary Clooney, Connee Boswell and a flow 
of record names come through. Teddy Phillips’ 
King-recording band due into the spot in mid- 
November . Maggie Whiting into town for a 
three-day deejay whirl Hank Williams, the 
leading hillbilly writer-singer, did a pair of concerts 
in town, capped the afternoon show off with his 


_ 
-Pe 


wedding to Miss Billie Jones . . . Wayne King’s con- 
cert package played the Auditorium prior to Wil- 
liams. 

HOLLYWOOD 


Gerry Mulligan quartet, whose platters marked an 
auspicious launching of Hollywood’s newest record 
label, Pacific Jazz, heading back to San Francisco 
for a return date at the Blackhawk. Bibby White 
at the drums in place of Chico Hamilton ... Nick 
Fatool, drums; Red Nichols, cornet; Ziggy Elman, 
trumpet; Buddy Cole, piano; spotted among ace 
musicians in John Scott Trotter ork backing Bing 
Crosby on his CBShow, back on the air for ?th year 
(must be 21 or 22) ... Ciro’s put a $3 minimum 
on seats at the bar during Johnnie Ray’s recent run 
at the Sunset Strippery—and some of the stool 

| sitters cried louder than Johnnie. 

Rebel Randall’s CBS platter program, “Amer- 
ica Calling” (See Turning the Tables, Down 
Beat, Oct, 22),was set for full network release 
starting Oct. 19. First record show to get trans- 
continental hook-up from here under national 


sponsorship. 
MONTREAL 


Jam sessions flourishing all over town. Be- 
sides the ones at the Latin Quarter, the Jazz 
Workshop is presenting a session at the Chez 
Paree every so often. Latest session featured 
Perry Carman, Art Phillips, Rolland Lavallee, 
Joyce Hahn, and the sensational French-Cana- 
dian violinist Willy Girard Two TV chan- 
nels are open in Canada so far, with Toronto 
taking number 9 and Montreal number 2. Mon- 
treal’s shure is predominantly for the French- 
speaking audience (about 80%). 






NDON 
The third committee to run the National Federa- 
tion of Jazz Ore rations in two weeks has re- 
signed ... The 4 star Show Band sponsored by 
the BBC and led by Cyril Stapleton has made its 


debut, airing 130 minutes a week. Opinion? Nothing 
out of the ordinary. A lot of vocals; few instru- 
mentals ... Blues singer Big Bill Broonzy arrives 
here on Oct 27 for concerts and regular appear- 
ances at London Jazz Club... Gospel singer Ma- 
halia Jackson arrives Nov. 6 for a concert tour... 
American dancer-vocalist Marie Bryant, now work- 
ing in England. will tour Iceland with British pi- 
anist Mike McKenzie. 


ni 


| 
| 
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Emperor sNewClothes:OrBeethoven s 
1s Dance Of The 9 Veils 


And Toscan 


BEETHOVEN: 9th 


Mozartian PianoC ontest 


MOZART: Piano Recital. Paul Badura-Skoda, on modern piane. WESTMINSTER 
WLS5154, 12”. Same, on “Mozart” piano (1785). WESTMINSTER WLS5153, 12”. 3 
Performance ere Recording kkk r : 
Westminster’s bright boys have come up with many fine recording 
ideas (as well as consistently fine discs) in the last coupla years . ., 








& ist Symphonies. 


NBC Sym. & Shaw Chorale—Toseanini. 
RCA VICTOR LM6009, 2-12”. Perform- 
ance tekk Recording tik 


By ROB DARRELL 
Well, Doc, I know you’ve been mighty worried about me 


crackin’ up entirely after that 


recent serious attack, when I 


suddenly broke down and went all out for a Toscanini record 
(Brahms Fourth in Down Beat, Oct. 22). So you'll be relieved 


to hear that I've made a fast, com-¢ 


lete recovery and snapped right | 

ck to normal. I’ve just been lis- | 
tening to the Maestro’s supreme (it | 
says here) master-piece, Beethov- 
en’s Ninth, and, since my ears and 
tastes are in fine shape again, I | 
find that I can take “the greatest 
music and performance the world | 
has ever known,” (just like the old 
days) leave it alone. And, thanks | 
all the same, I'll leave it lay. 

Now, maybe some of you fine 
folks in the listening audience here 
are shocked by what I consider a | 
“recovery.” “Dig that hincty Dela- | 
ware square” ... (do I hear you} 
muttering?) ... “he’s combing 
them crazy longhairs all wrongo!” 
And if all you know is what you 
read in the papers, could be 
sound as if I had things turned 
backwards. 

Q. Ain’t Ludwig B. top-tops in 
the classical clambakes? Ain’t the 
Big Nine super-duper among all 
his orch hits? And ain’t Champ 
Arturo practically divinely ap- 
pernted to read it as gospel? 

A. For this poor sinner (boy- 
scout oath and hope to die!), they 
definitely ain't. 

Barnum, No Bailey 

Sure enough, the big drums have 
been beaten like mad these many 
years for this music . . . Toscani- 
ni’s been hosannahed hoarse for 
his “incomparable” interpretation 
. . . Now the ad men have worked 
themselves up to a nearly speech- 
less frenzy, since at last this créme 
de la créme finally has been served 
wp on dises . . . And all the yokels 
are falling down on their faces in 
sctasy to think that for a 
¥i0.90 (or can you get it 
wholesale?) they too can ride on 
the great men’s coattails on a pic- 
Rie excursion to heaven itself... 
Barnum said it first, brother! 

All I ask is that you try hard_| 
to forget the hullabaloo, listen with | 
your own ears, cross your heart, 
and tell the truth about what you 
hear and feel. (And don’t be too 
surprised if the latter’s plain bore- 
dom.) There are some hunks of 
really great music here, all right. | 
But Beethoven was flying so high | 
up to his megalomaniac cloudville 
that he never did get back to earth 
long enough to grind them into 

pe and organize them into an 
integrated work of art. There’s 
genius here— but only in frag- 





a 
Lit) 





| your hea 





ments. 

Even so, it’s still possible to 
make something deeply moving and 
impressive out of these fragments. 
But Toscanini seems to have heard 
there’s a fire someplace and he’s 
sweating blood to get there. There’s 
a dreadful sense of impatience and 
urgency to this performance... 
Even the broad Adagio never is 
allowed to sing with relaxed sereni- 
ty . .. Bob Shaw’s chorus copes 
bravely with the impossible Finale 
(which even if it ever could come 
off, and Beethoven made sure it 
couldn’t, would be vulgarly pre- 
tentious at best), but the soloists 
sing more than ever like scared 
rabbits . . . Even the recording 


1 | here, while it’s far superior to any- 


thing Toscanini and the NBC’ers 
ever were given up to the recent 
Brahms Fourth, has touches of 
coldness and tubbiness—although 
I’m inclined to ascribe these quali- 





ties more to the performance it-| 


self than to the recording engin- 


A Gold Brick 

If you must have Beethoven’s 
Ninth (and certainly it’s a docu- 
ment worth study, if only to dis- 
cover how far wrong a powerful 
genius could swing music out of 
its natural orbit), there are other, 
far more reasonable ways of treat- 
ing it. I’ll come back to these in 
the next issue when I review the 
new Scherchen-Westminster and 
Kleiber- London editions. Mean- 
while, think twice before you grab 
what might be the biggest gold- 
brick phonographic propaganda 
has ever tried to slip you. Or if 
you just have to get on the suckers’ 
bandwagon (and there’s no doubt 
that this will be the most sensa- 


| cers. 


tional best-seller of this or per-| 


year)—at least keep 
going round the curves. 
You can fall off, you know, if you 
ever start thinking for yourself. 


haps an 


Or if, like the little boy in the} 


fable of the Emperor’s 
Clothes, you’re not blind to the 
simple truth that faces candidly 
honest eyes . . . you may be able 
to see that (no matter what 
“everybody” says) maybe the 


robes at all and need blankets or 
barrels, but quick. 

Fifty million Tosca-ninnies can’t 
be wrong! Or is it just conceivably 
possible they could be? 





Brahms & B 


eethoven: 


An Orthophonic View 


By ROB DARRELL 
For the edification of any hi-fi fans in the house (or indeed 
the benefit of every listener with more than a nominal in- 
terest in audio technology), my “rave” notices of Toscanini’s 
Brahms Fourth and the Horowitz-Reiner “Emperor” Con- 





certo Down Beat, Oct 22), and the 

ite different kind of raving about | 
oscanini’s Ninth, might be aug: | 
mented by a few notes on the 
series of “new orthophonic” re- 
eordings, of which they’re the first | 
big examples to catch the public’s | 
attention. 

So far I lack exact official details, 
for I haven’t yet received the 
“test” record (RCA Victor 12-5- 
49) and data sheets embodying 
“new” characteristics. But I’m as- 
sured that — essentially — all cur- 
rent and forthcoming RCA Victor | 
LPs should be reproduced, for best 
results, with the equalization char- | 
acteristics called for in the AES 
Standard Reproducing Curve. This | 
is the reproducing standard that | 
leading engineers in the field of | 
audio agreed on nearly two years | 
ago, which already has been of-| 
ficially adopted by several record | 
manufacturers (notably Capitol | 


and Mercury), and towards which 
many of the others have been re- 
cently and unofficially at least 
“edging.” 
Careless Hands 

Of course, this is double-talk to 
most record users, who have no 
equipment provisions for exact 
equalization, and who in any case 
are sure to mess up whatever fixed 
equalization they do have by care- 
less handling of “tone controls” to 


New | 


|Great Men aren’t wearing any | 


| 


suit their individual (and usually | 


eratic) aural tastes. The only thing 


if interest to them is that current | 
RCA Victor LPs are likely to! 


sound as if they had more and bet- 

ter “bass” . 

tually, but they 

which is the important point. 
Earlier characteristics called for 

a higher “turnover” point for the 

RCA Victor “low end” than that 

CTurn to Page 5) 


They haven’t, ac- | 
seem to have, | 


DISC DATA RATINGS COMMENTS 
ENESCO: Ist Roumanian Rhap. xk @ In response to public demand (at least from a few kids in his broadcast 
& SMETANA, Moldau. Los An- Performance di »), Alf. Wall tein returns to dises, but with his own modest talents 
geles Phil.—W allenstein. kk overwhe'med by those of the engineers. The technical brillianee and realism 
DECCA DL4012, 10”. Recording here are terrifica'’ly exciting, but while the sure-fire music is banged out with 
a will, it has little real grace or subtlety. By “Pops” performance standards, 
ee, re tok this is good enough . . . and otherwise excellent. 
lst Peer Gynt Suite, Philhar- Performance @ The graceful Dances, Op. 35, at least are a welcome change from the re- 
monia Orch.—Fistoulari. | cently over-worked Holberg Suite and Fistoulari’s neat perférmances make a 
MGM E3001, 12”. | Reeording pleasant LP-lst edition of these demurely piquant tunes, But it takes more 
than neatness to make old Peter Gink I rise from his pauper’s grave . . 
HAYDN: “Surprise” & “Clock” @ Like too many surprises, this Surprise symphony isn’t I Leh 
Symphonies. Berlin Phil.—Leh- Performance is both lamberingly pedestrian and far too mawkishly sweet, if not actually 
mann & RIAS Sym.—Fricsay. | elumsily kittenish at times . . . Overside, Fricsay does better with the Clock 
DECCA DL9617, 12”. | Recording Symphony, No. 101 but his best is only competent. Try instead Beecham, Van 
} Beinum, or Scherehen in the former work; for the Cloek, Toseanini’s still 
probably is the best LP available, but an ideal one is yet to eome along. 
| BEETHOVEN: String Trios, Op. | *kk* @ A disc-debut by a new threesome consisting of Ruth Posselt, violin, Joseph 
9, Nos. 1 in G & 2 in D. Bel Performance | de Pasquale, viola, and Samuel Mayes, ‘cello . a suave Httle ensemble, but 
Arte Trio. < kik | one that for aH its earnestness can’t infuse much res! interest into these 
DECCA DL9635, 12”. Recording | fluent but superficial bits of early Beethoveniana (titles reversed in labelling, 
by the way). The Fuchs Family trio was considerably more successful in a 
companion dise (DL 9574) of No. 3, Beat-reviewed May 7, 1952. 
DVORAK: Slavonic Rhapso | © Dvorak’s finest, most characteristic short works, the Slavonie Rhapsodies 
dies, Op. 45, 2 & 3. Bamberg | Performance (with their haunting blend of legendary balladry, warm Czechixh colors, 
Sym.—Fritz Lehmann. and piquant dance rhythms) are naturals for wide popularity. Leh *s 
DECCA DL4018, 10”. Recording performances aren't exceptional, but they're attractively turn and this 
little ten-incher packs big value in irresistibly appealing meledism. 
HANDEL: Concerti Grossi, Op. kkk @ Two bracing, less familiar examples of Handel’s superb series of concerted 
6, Nos. 9 in P & 10 in D min. Performance works for strings and harpsichord, played here with a fine sense of their 
Boyd Neel String Orch. | kkk dramatic breadth, gracious lyricism, and indefatigable vitaility. In recerding, 
LONDON LS585, 10”. Recording too, they are far superior to the course and rough complete set by Busch for 
Columbia (1947 78s, 1949 LPs}. Needing only one more dise for completion, 
this admirable Neel series (replacing a memorable 78 English pre-war 
set) was begun with LS 206/7 (1950), LS 396 (1951), and LS 543 (1952). 
MOZART: Piano Concertos 20, @ A shabby Memorial to the late, great Schnabel! One of his friends claims 
K.466 & 24, K.491. Schnabel & Performance that Artur, alive, never would OK these versiens . .. At any rate, they’re 
Philharmonia Orch.—Suesskind. - ebviously by a tired (if still skillfal) old man. Except for brief moments of 
HMV LHMV1012, 12”. Recording genuine lucidity, they are mostly heavy-handed and even heavier-minded, and 
not helped by routine aces, and reco . Listen to the Haskil or Kemp No. 
20, or Badura-Skoda’s No. 24 (Beat-reviewed July 26), or remember the old 
Edwin Fischer 78s of both works . . . and mercifully forget this pair! 
SULLIVAN: S Operetta Over- @ In his strangely incoherent notes, F.P.A. asserts “this is the best record 
tures. Boston Pops Orch.—Ar- Performance I’ve heard yet, and I have been around for a long time.” Yeah, but where? 
| thur Fiedler. a - kkkk It’s OK all right, well if rather heavily played and reeorded with typical 
| RCA Victor LM7006, 12”. Recording Fiedlerian assured vigor . . . lacking only genuine hemor and delieacy. But 
its main appeal is to G & S fan-aties, who can’t get enough of their favorite, 
worn-shiny-smooth tunes. even in these curtain-raiser orchestral statements. 
VAUGHAN _ WILLIAMS & EL. tok tok @ Within relatively few years, VW's broadly declamatory Fantasia for 
GAR: Music for Strings. New Performance antiphonal string choirs on a theme by Tallis has won a place in many 
Sym. Orch.—Anthony Collins. tok hearts—and sheerly on musical values, for most di iti peciall; 
LONDON LL583, 12”. Recording the sele previous LP, by Mitropoulos) are sadly inadequate. Here, at last, 
it is done with true eloquence and freedom from inflation. This alone 
would make the present disc an emphatic “must” . . . but for good 
measure Collins adds an equally enchanting “Greensleeves” Fantasia,—plus 
Elgar’s finest work, the moving Introduction & Allegro, and his less con- 
sequential Serenade, Op. 20. 
DEBUSSY: Petite Suite & RA- x* | @ The well-named “little” suite is salon stuff both in the original keyboard 
VEL: Ma Mere l’Oye. Bartlett Performance duet and more often heard Buesser orch, versions. B & R (and where did 
& Robertson, pf. 4-h. they come from, after all these years?), are fairly attractive if dry here, 
MGM El61, 10”. Recording but much too pedestrian for the romantic fantasy overside. R & G Casadesus 
did better Down Beat, June 18, but it’s best for orchestra. 
DUPRE: The Stations of the kkk 
Cross, Clarence Watters, Trin- Performance @ I was impressed (in Down Beat, June 18) by the sensational dynamic range 
apel organ. kkkkk Ciassic’s engineer, Harold Colt, Jr., got in Watters’s Franck Chorales (CE1007) 
CLASSIC CE1009, 2-12”. Recording + $0 apparently he rolled up his sleeves to really flabbergast me, He does. 
This beats everything yet in organ recording, both for range and clean, deep- 
cellar 32-ft.-pedal lows . . . Otherwise, this is “devotional” music, effectively 
if ponderously played, that says nothing to me. But as wide-range, system- 
demonstration, sheer “sound” material, I’m gonna be hearing it constantly! 
FOOTE: Night Piece & GRIF- @ A genuine jewel among the mostly reugh diamonds of the 4000 series! 
FES: Poem. Baker, fl. with Performance Baker’s never played more deftly and delicately, especially in the nostalgic 
String Qt. & Orch. resp. Night Pieee, which brings Arthur Feote at last into the LP repertory. A 
DECCA DL4013, 10”, quartet (Shulman, Robbins, Celetta, Greeah Saiden- 


| And one of their most ingenious, if hardly the most sensational, notions 
is to issue companion dises of the same Mozart program, played by the 
same artist, but one on a present-day piano, while the other is on a 
restored instrument of Mozart’s own time. 

What this gives us is a superbly vivid tonal lesson in what’s hap. 
pened to the old 88 in the course of over a century and a half. I dunno 
which is the greater surprise: the sound-quality differences—or the 
similarities. At least this’ll demolish some of the popular illusions about 
“tinkly” old pianos. 

Lightweight Mozart 

The music itself is fairly lightweight Mozart: the Sonata, K. 538, 
with Rondo, K. 494, and Rondo in D, K. 485, anyway—although the 
gravely expressive Adagio in B minor, K. 540, and the fiery Fantasia 
& Fugue, K. 394, are decidedly more substantial stuff. But what a 
relief it all is after a bad case of aural indigestion resulting from too 
much over-cooked and over-spiced Beethoven and Brahms, Wagner 
and Richard Strauss! : 

Badura-Skoda probably is right in playing these unpretentious little 
pieces with precise neatness rather than eloquent breadth. His per- 
formances are good rather than great, although they’re extremely in- 
teresting interpretatively for the subtle changes he makes in each 
' piece to fit the keyboard he’s playing it on. But it’s the comparisons 

and contrasts in the two instruments’ distinctive tone and action that 
| make this pair of discs really notable. “Musts” for every Mozart spe- 
cialist, they’re no less “musts” for anyone deeply interested in instru- 
Dimitri Mitropoulos, seen here, | mental sound qualities and in their development (and maybe degenera- 
back into the forefront as conduc- | tion!) over the years. 

tor of the NY Philharmonic. | —dar 


CLASSICS IN CAPSULE 


Current disc album releases with ratings and once-over-lightly commentary by classic specialist, 
R. D. Darrell. LP’s only are listed. The ratings (separate for musical performances and technical record- 
ing quality) are ***** Excellent, **** Very Good, *** Good, ** Fair, * Poor. 
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berg’s Chamber Orch. in the better knewn, less evocative, but still frag- 
rantly poetic Griffes Peem, certainly the best work of this American genius 
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Instruments On LP—6 





Let's Sound A Microgroove 
Fanfare For Golden Horns 


By ROB 


DARRELL 





Unfortunately, there aren’t many LPs starring French horn 
solos, nor by any means enough in which the French horn is 
featured along with other woodwind and/or brass instruments. 
But, at that, there may be more than you’d think from a cur- 


sory glance at the catalogues. 

If we only had a few LP-transfers 
from the famous 78-repertory of 
Aubrey Brain, plus at least one or 
two authentic recorded examples of 
the old “Waldhorn” (or valveless 
horn), even the most avid horn 
player or collector shouldn’t feel 
too dissatisfied. 

(For in passing, I should note 
that most early music that called 
for a horn part had the valveless 
“Corno da Caccia” or hunting horn 
in mind. Even some later compos- 
ers, like Brahms for his Op. 40 
Trio specified the older instrument. 
But, as far as I know, all recorded 


&. 





performances of this and similar 

works are played with modern, 
valved French horns ... If I’m 
wane about this, please correct 
me 


Horn Concertos 


Haydn’s Concerto No. 1 in D, 
Franz Koch with the Vienna Sym- 
phony under Heiller, Haydn So- 
ciety 1038; Concerto No. 2 in D, 
Alfred Brain with the Janssen 
| Aa ame A Capitol P8137 

indemith’s ‘oncertino Franz 
Koch with the Vienna Symphony 

















controllable 


experts. All 


GRIPLOCKE 
dependable 


Bb Boehm system, 
17 keys, 6 rings. 
Complete with 
luxurious, French- 
style, tray fitted 
case, mouthpiece 
and accessories. 


5240. 


(Includes Federal tax) 


Other models 
from $99.50 


Keys made 
of finest 
Nickel Silver. 


Cundy- 
BETTONEY 


CLARINETS 


INTONATION is remarkably accurate 
and superbly balanced in all registers. 
Every instrument is actually “play-tested” 
before leaving the factory. 


FREE BLOWING —Bellcut tone holes 
and accurate bore produce flexible, 


power to spare—even 


at full fortissimo. 


MECHANISM is precision tensioned by 


keys have equalized, light, 


positive feel and are skillfully designed 
and fitted for faster, more naturally 
relaxed finger action. 


METAL TENON FERRULE and 


D POSTS assure vears of 
service, 


a H. BETTONEY noon 


Made of carefully selected’ 
and seasoned Mozambique 
Grenadilla, hand rubbed to 

a fine mellow finish. 

Integral, raised tone holes. 
The H. Bettoney model is 

a masterpiece of American 
craftsmanship—an instrument 
that any clarinetist will 

play with pride. 


TRYING A CUNDY-BETTONEY at your 
dealer beats reading about it — but if you 
prefer—write for a free brochure today. 


DEPARTMENT 2 


Cundy- 


BETTONEY 


HYDE PARK, BOSTON 36, MASS 





PROFESSIONAL OR BEGINNER—THERE’S A CUNDY-BETTONEY PRICED FOR YOU! 





,|ten-inch LP (containing some of 


(including a female reciter!) under 
Haefner, Period 515 . . . Mozart’s 
Concerto No. 1 in D, K. 412 (new 
K. 286b), Gerhard Goermer with | 
the Stuttgart Ton-Studio Orchestra | 
under Lund, Period 544; No. 2 in 
E flat, K. 417 and No. 4 in B flat, 
K. 495, both by Dennis Brain with 
the Phil-harmonia & Hallé Orches- 
tras, respectively, under Suesskind, 
Columbia ML2088; and No. $ in E 
flat, K. 447, by Mason Jones (of 
the Philadelphians) with the Na- 
tional Galle Orchestra under 
Bales, WCFM 8... This leaves, 
by the way, only Mozart’s Concerto 
Rondo in E flat, K. 371, unrecorded. 
All of these works are fine, but the 
combination of Nos. 2 & 4 on one 


Mozart’s—or anybody’s best mu- 
sic), makes it an outstanding in- 
troduction-dise to the horn reper- 
tory. 


Horn(s) With Strings 


Appropriately, the Brahms Trio 
in E flat, Op. 40, is represented in 
the capsule reviews elsewhere in 
this issue by the best LP-edition 
yet, that by Franz Koch, et al., in 
Westminster WL5146. It has been 
done before by Jean Devémy with 


violin and piano, Mercury MG15015,|. . 


and by Fred Klein with violin and 

iano on Renaissance X13... 
| Trio in E flat is played by | 
Franz Koch, again, with violin and 
piano, Haydn Society 1044... and 
the Mozart Quintet in E flat, K. 407, 
for horn and strings, stars John 
Barrewa with the Allegro Chamber 
group under Arnold Black, Allegro 
AL62... 

Among the Mozart chamber-or- 
chestral works featuring paired 
horns with strings only are the 
Divertimento No. 10 in F, K. 247, 
Ton-Studio Orchestra under Lund, 
Period 545 (Beat-reviewed 10 Sep- 
tember) ... Divertimentc No. 15 in 
B flat, K. 287 (new K 271b), NBC 
Symphony under Toscanini, RCA 
Victor LM13 . . . Divertimento No. 
17 in D, K. 334 (new K. 320b), Vi- 
enna Octet members, London LL- 
235; also by the Vienna Orchestra 
under Fekete, Mercury MG10072 








...and the Musical Joke, K. 522, 


Instruments On LP 


Following is a listing of all 
previous features in this series. 

1. Flute family (including re- 
corder), Down Beat, July 30. 

2. Clarinet family, Down Beat, 
Aug. 13. 

3. Double Reeds (oboe, Eng- 
lish horn, bassoon), Down Beat, 
Aug. 24. 

4. Woodwind ensembles 
(woodwinds only), Down Beat, 
Sept. 24. 

5. Woodwind ensembles (in- 
cluding other instruments), 
Down Beat, October 8. 











by J. Devémy & M. Delwarde with 


the René Bas Quartet, Vox 
PL6130... 
Miscellaneous 


Special mention well might go to 


= Symphony No. 31 wm D 
(“Hornsignal”), starring Franz 
Koch with the Vienna Symphony 


under Sternberg, Haydn Society 
1002 .. . Also to Leonard Ratner’s 
Serenade for oboe, horn and quar- 
tet, by the Salgo Ensemble, usic 
Library 7023 ... Schumann’s An- 
dante and Variations, OP. 46, for 
two pianos, two ’cellos and horn, 
by John Barrows with Appleton 
and Field, etc., Vox PL6050... 
Villa-Lobos’s Choros No. 4 for 
three horns (Alfred Brain, Sin- 
clair Lott and Richard Perissi) 
and trombone, by members of the 
Janssen Sympheny, Capitol P8147 
. and Webern’s Concerto for 9 
Instruments, Op. 24 (including two 
horns), by an ensemble under Leib- 
owitz, Dial 17... 

Then there are several more bits 
of Mozartiana: the Cassations (2 
horns, 2 oboes and strings) No. 1, 
K. 63, by the Zimbler Sinfonietta, 
Decca DL8520, and No. 2, K. 99, 
by the Salzburg Festival Orchestra 
under Paul Walter, Period 528... 
the Divertimento No. 7, K. 205 (2 
horns, bassoon and strings), by the 
same Salzburg group, is also in- 
cluded on the same disc... Divert- 
imento No. 11 in D, K. 251 (2 
horns, oboe and strings), by the 
Dumbarton Oaks Orchestra (Ar- 
thur Holmes, Jr. and Ralph Brown, 
horns) under Scheider, Mercury 
MG10002; also in a “cut” version 
by a Chamber Orchestra under 
Fendler, Remington 149-5... 

In addition to these, the French 
horn is included in many of the en- 
semble works listed in the previous 





Gretsch Spotlight 





“That Great Gretsch Sound’ 
Draws Rave of Still Another 
Drum Star, Howie Mann 








Howie Moun and Gretsch Broadkasters. 


“Gretsch Broadkasters, greatest drums I ever owned,” says Howie Mann, top-drawer 
drummer with some of the nation’s favorite bands, including Elliot Lawrence, Hal 
MacIntyre and Jerry Wald. “I’ve discovered part of the secret of that great Gretsch 
sound,” continues Howie. “It’s in the moulded laminated ‘Perfect Round’ shell made by 


the exclusive Gretsch process."’ Try 


Gretsch Broadkasters at your dealer today. And, 


write for your free drum catalog which shows the Gretsch Broadkasters played by 





Howie Mann (and 6 out of the first 8 winners of this year’s drummer popularity polls! ) 
FRED. GRETSCH, 60 Broadway, Brooklyn 11, N.Y., Dept. DB1152. 


two installments of this series 
— for 24 September and 8 
ctober). See especially (in the 
former issue) the six Rossini 
tets on Classic 1010 (the last of 
which has a particularly brilliant 
horn part) . .. also most of the 
Sextets, Octets, and the larger 
ensembles . . . In the latter install- 
ment, nearly all the works includ- 
ed feature one, two or more French 
Horns... 
... Brahms’s 1st Symphony (intro- 
duction to the last movement) ... 
Mendelssohn’s Midsummer Night's 
Dream (Nocturne) . . . Richard 
Strauss’s Till Eulenspiegel (intro- 
rere fe a — -- a 
. . - Tchaikovsky's 5th 
(Andante) and Waltz of the Flow. 
ers from the Nutcracker Suite... 
Wagner’s Siegfried’s Rhine-Jour- 
ney from Die Goetterdaemmerung 
..+ Weber’s Oberon (opening) and 
Der Freischuetz Overtures ... But 
you'll probably think of a number 
of others yourself! 





Beethoven And 
Brahms Through 


Orthophonic Ears 


(Jumped from Page 4) 
in the AES or standard (Colum- 
umbia) LP curves ... And since 
proper equalization for this higher 
turnover is lacking in most LP 
players, the earlier RCA Victor 
LPs tended to sound lacking in 
lows—simply because they weren’t 
being properly reproduced. 
Not Entirely New 

The current RCA Victor LP 
characteristics are only relatively 
new, for they’ve been in use for 
some time—certainly in most of 
the 1952 releases. From an ab- 
stract engineering point of view, 
“New Orthophonic” is primarily 
an advertising catchphrase to seize 
the public’s imagination in much 
the same way as “FFRR,” “Full- 
Dimensional Sound,” ete., have 
done. <> 
However, that doesn’t belittle the 
results obtained or even imply that 
there isn’t anything really “«* ine 
the current RCA Victor Lr’s Re- 
cording characteristics apart, déf- 
ferent, if not new, mike-placement 
and other techniques certainly are 
employed here . . . The disc-sur- 
faces are as immaculately quiet as 
any we’ve ever had on LP so far 
... The single fact that Toscanini 
and the NBC Symphony (in the 
Brahms’ Fourth at least) really 
sound good for the first time on 
records surely proves that changes 
have been made—and all for the 
better. 

Single-Mike Didn’t Do It 

Toscanini’s and Reiner’s releases 
were made in Carnegie Hall—not 
in Studio 8H, where even the most 
miraculous of new or other teeh- 
niques never could or can produce 
attractively recorded sound! Many 
listeners probably will be sure that 
the suecessful results are due to 
the widely-acclaimed “single-mike” 
technique, but I’m willing to bet 
they’re wrong . .. Fine records 
have been made with only one 
mike, but as many or more have 
used two or several. 


But of course there is a tre- 
mendous difference in what might 
be called the single-mike effect, 
which captures the natural overall 
sound of music played in a large 
concert hall, and the multiple-mike 
technique of producing microscop- 
| ically detailed and enlarged sound 
| qualities that never can be directly 
| produced or heard in any live con- 
| cert in a big hall. 





| Perfect Example 

The Brahms Fourth and Beethov- 
|en Concerto are beautiful examples 
(the Beethoven Ninth a less effec- 
tive one) of the former effect—no 
matter how many mikes actually 
were used . . . While Stokowski’s 
Grainger Favorites (RCA Victor 
IM1238), Beat-reviewed, July 16 
exemplify the latter no less impres- 
sively. A choice between the two is 
merely a matter of taste. It de- 
pends, or at least it should depend, 
entirely on the nature of the music 
being played and the kind of rq 
produced performance in w* 
you like best to hear that r™ | 


lar music. 
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Coast R. & B. Disceries 


Explore For 


By CHARLES EMGE 

Hollywood—The steady growth of numerous well estab- 
lished independent recording companies with principal head- | 
quarters in this territory (Down Beat July 16) is due in no, 
small part to the seemingly solid and increasing market 


of r. & b. items accept the lack of 

a strong West Coast market with 

a shrug (“Just one of those 

\things”) but have hopes that it 

will grow. They say that sales al- 

| ways jump following the local pre- 

eW ames sentation of an r. & b. “jazz con- 

cert” (jazz purists refuse to ac- 

cept them as such), and out-door 

blow-offs such as those that take 

lace here annually at the Wrigley 
all park. 


Top Deejay Aloof 


They point to the fact that here 
for| (and probably everywhere) a ma- 





what the trade used to call “race”¢ 


items, but which have gradually be- 

come a part of the idiom now more 

generally accepted as “rhythm & 
ues. 

One of the interesting aspects of 
the business is that though more 
and more companies among the in- 
dependents based here are concen- 
trating on the r. & b. market, sales 
interest in Los Angeles in partic- 
ular and the West Coast in general 
mever has approached that at- 
tracted by r. & b. exponents in 
other parts of the U.S. 

R & BNG in LA 

Operators here generally agree 
that Los Angeles, despite its huge 
metropolitan population (including 
a@ very large and more nearly inte- 
grated Negro population) rarely 
accounts for more than 5% of the 
total sales on a top selling r. & b. 


jor hit in the r. & b. field is almost 
never heard on a top-bracket radio 
ened out as long as almost all AFM | platter program, but that four L.A. 
locals operate under the present platter showmen who do feature or 
“Jim Crow” set-up prevailing in| specialize in r. & b. discs are build- 
virtually every big city except De-| ing larger audiences, They are Joe 
troit and New York. | Adams (KOWL), Hunter Hancock 


those which never can be straight- 








Long Beach Calif.) and Charles 
Trammell (KGFJ). Latter does his 
show, a midnight-to-3 a.m. stint, 
from the window of a large retail 
record store in the southeast sec- 
tion of Los Angeles. 

Despite the unquestioned sales 
potential in the r. & b. market, it 
is one which the majors seem to 
leave largely to independents to ex- 
ploit. The reason is very simple, 
and lies in the fact that the discs 
reach their market almost entirely 
through very small retailers who 
have no interest in putting up the 
money for the “minimum order” 


required as a franchise qualifica- | 
tion by distributors of major labels. | 


The typical r. & b. retail shop 
operator calls at a distributor’s 
headquarters every day or so in 
person and buys a small quantity 
of records at a time—for cash. In 


Merchandisers and distributors! (KVFD), Ray Robinson (KFOX—| many cases, jobbers will not even 





service him on a C.O.D. basis. 
A Growing Field 

But r. & b. is nevertheless a pro- 
fitable and steadily growing field in 
the record business, in which a 
big hit can mean a bonanza in the 
juke boxes alone. And though jazg 
critics snort at present-day r. & b, 
expressions, vocal and instrument- 
al, as cheap, commercialized dis- 
tortions of the authentic blues form 
from which r. & b. music stems, 
its emotional impact can not be 
denied—and r. & b. music must be 
accepted as another interesting 
phase in the constantly changing 
native American musical forms. 








Your Last Chance! 
Vote In Down Beat's 
16th Annual Poll 
(See Page 19) 














only a 


CONN 


71 | ie Co 








item, whereas New York and Chi- 


eago may absorb as high as 20% | 


of the total. 


Some of the “big names” in the 


field, such as Aladdin’s Charles 
Brown and Amos Milburn, Mod- 
ern’s Roy 
Nelson, Specialty’s Percy Mayfield 
and Lloyd Price (latter just came 
in big on his first platter, Lawdy, 
Miss Clawdy), Imperial’s Fats 
Domino, and others who ring up 


sales consistently in other parts of | 
the country, are almost complete | 


unknowns here. 
The River's Flowing 

Recorded-In-Hollywood, a _ rela- 
tively new label in the field, which 
had pretty tough going while in 
the starting stage (like all inde- 
pendents) has rung up a solid hit 

The River by “Little Caesar,” 

and appeared to have a follow-up 

of.equal proportions in his Good- 

— bs: poy. But chances are that 

Ud esar’s” name was seen 

many Angelenos for the first 

when it appeared among 

Down Beai’s Five-Star discs select- 
ed in the Sept. 10 issue. 

And true to the paradoxical pat 
tern Recorded-In-Hollywood’s The 
River was recorded, not in Holly- 
wood, but in Oakland, where “Little 
Caesar” (real name: Horace Cae 
gar) resides. 

Unknowns Sought 

Right now r. & b. ops have one 
thing in common with the majors: 
r. & b. record buyers are inclined 
to pass up or show indifference to 
established performers in the idiom 
(such as T-Bone Walker, Helen 
Humes, Nellie Lutcher et al) and 
go heavily for something (“We 
wish we knew just what it is,” say 
r. & b. platter men) in the offer- 
ings of an unknown. 

Few, if any, of the recent big 
hits put out by Los Angeles firms, 
seem to have been recorded in local 
studios. The search for new names 
has led r. & b. men from here to 
delve into Texas and the Deep 
South, particularly New Orleans 
and other southern cities. The per- 
formers uncovered in this manner 
are frequently associated with 
small instrumental combos, and 
many are instrumentalists them- 
selves. 

This sometimes poses a problem 
for record companies holding an 
AFM “license” (the agreement to 
use only AFM men and to pay a 
royalty on sales into the AFM’s 
trust fund). 

In segregated Dixie, Negro mu 
sicians have little to gain by affiiil- 
iating with AFM locals south of 
the Mason-Dixon line. 

3 b. platter men here who 
have had to meet the situation pre- 
fer not to discuss it. Reports have 
it that some find ways of evading 
the issue; that others have induced 
such musicians, if non-union to join 
the union (and have paid initiation 
fees out of their own pockets, de- 
ducting same from the musicians’ 
earnings). 


Hawkins and Jimmy} 


Trombone Section 


"(100% CONN EQUIPPED) 





KENTON’S ALL-CONN TROMBONE SECTION, standing, 


George Roberts (70H), Bill Russo (6H), Bob Burgess (6H), Frank Rosolino (6H), 


or Otan Kenton’ 


left to right: 


Keith Moon (6H), with Stan Kenton center, kneeling. 


Hear Kenton’s great band on Capitol records or on his weekly NBC 


radio show ... notice the perfect blend and balanced intonation of 
the fine all-Conn trombone section, which includes four CONN 6H 
tenor trombones and one CONN 70H bass trombone. You just can’t 


beat it! 


The Kenton crew is currently on tour with the “Big Show of ’52,” 
with the trombone section featured often. The entire section gives 


much credit for their combined “sound” (and for the many excellent 


solos, also) to their Conn trombones. 


More top professional trombone men play Conn than any other make! 


Visit your Conn dealer for demonstration and inspection of the in- 


strument of your choice, or write for free literature. 


CONN BAND 


CG iGeen dsa., 1171 


Complaints of fast practice are | 


heard from both sides. The situa- 


tion is pretty foggy, and is one of] W O RL D’S 


LARGEST MAN UPA CT 


INSTRUMENT DIVISION 
CONN BLDG.,, Elkhart, Ind. 
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CAUGHT AT CARNEGIE during her sensationally successful appear- 
ae there, Mahalia Jackson chats backstage with author-poet Langston 
Hughes. 


Gospel Singers Progress— 
From Churches To Carnegie 


By JOHN HAMMOND 
The kind of singing that was once confined to the store- 
front church in Negro ghettos has now become an established 
institution at Carnegie Hall. 
On Columbus Day a group of gospel singers headed by 
Mahalia Jackson packed that au-® 





Biogratilms Getting Big 
Play In Hollywood Plans 


By CHARLES EMGE 
Hollywood — The biographical — or pseudo-biographical 
story, an old standby with movie makers as a handy framework 
on which to hang musical numbers and inject songs into screen 
stories—is getting the heaviest play on current and future 





schedules the industry has seen. 

A survey of pictures planned, in 
production, or recently completed 
at major studios finds at least one 
or more films “based on the life” 
of a prominent music or show busi- 
ness "ee gern > | at every studio. 
One thing certain is that the mu- 
sic involved will provide a wide 
variety, ranging from opera, to 
ballet, to brass band, to something 
approaching (but not too close) to 
American jazz forms. 

Along the latter line, the near- 
est thing probably will be Univer- 
sal-International’s picturization of 
the story of the late Glenn Miller, 





which will go before the cameras 
|either late this year or early in 
| 1958. Much of the scoring will be 
| dubbed from original Glenn Miller 
| records. 

Grace Moore Opus 

| At Warner Brothers, pre-record- 





Aired Gripe 


San Francisco—A group of 
Woody Herman fans in the Bay 
Area have accomplished some- 
thing which may be a tip-off to 
music lovers everywhere. Ang- 
ered by the refusal of KNBC, 
local NBC outlet, to carry the 
remotes from the Palladium 
while the Herman orchestra was 
there, the fans got up a series 
of petitions totalling almost 400 
names and sent them to the sta- 
tion. The result was an immedi- 
ate scheduling of three half 
hours from the Palladium a 
week. Maybe that’s what’s need- 
ed to get more music on the air. 

















|} American singers to become a ma- 


ditorium to overflowing. The art- | and an explanatory speech from|ing will start soon of songs, most-|jor attraction in opera and con- 
ists were all virtually unknown to| Promoter Joe Bostic, averted dis-|ly operatic excerpts, to be sung by | cert work, was ‘killed in a plane 
Broadway or conservative church | aster, for her voice was in wretch- | Kathryn Grayson in the title role |crash in Sweden some years age. 


members of all races; yet more|ed condition. But the audience re-|of The Grace Moore Story. The} 


than 3000 people paid up to $4.80 | , ‘ 
a ticket to hear music that has| Among the eight supporting 
always been scorned in respectable | Soups were several deserving of 
circles. stellar billing. The Ward Singers 

It took a very great artist to of Philadelphia, with Clara Ward, 


bring this music to the general 

ublic, and Mahalia Jackson is 

er name. Her power stems from 

a profound religious conviction, 

overwhelming rhythmic vitality, od she eae Virgini 

and voice capable of projecting ftom, Bellville, Virgina, sang. 
. ; . Wi . : ee thd 

every emotion. If the vocal chords discipline, and verve. The Davis 


can withstand the tremendous | q; ‘ - : 
strain to which they are subjected, | Singers, five very show-wise girls 
Mahalia will be the most success- 
ful folk singer of our time. 


pel field. 
Great Showmanship Individual Star 


A very bad cold forced Miss 








Gospelaires. His baritone has a 
vibrato that would ee Eckstine’s 
to shame, and he has the same 


switch. 

On October’ 17, Miss Jackson 
left for a three-month tour of 
| Europe. Her first concerts will be 


|from Philadelphia, sang with an|in Denmark, where her record of | 
abandon unusual even in the gos- | Silent Night is the biggest-selling |tors are winding up final cutting 


|dise of the year. Just as impro- 
|vised jazz first attained critical 


Another WB project is The Ed- 


sponded as if she were in top form. | late Grace Moore, one of the first |die Cantor Story, in which ex- 


drummer Keefe Brazelle will de 
| Cantor to soundtracks recorded by 
Cantor. 

The Warner 


studio has had a 


| whose Savoy and Gotham records | overpowering effect on a feminine | {lm based on the story of the late 
|vie with Mahalia’s in popularity, audience. He was the one literal | Helen Morgan in the mill off and 
were tremendously effective in / show-stopper of the evening, and | on 
Need Thee Every Hour and Come ‘could have a tremendous career as | planned originally for 

A 16-voice choir a popular singer if he chose to| Now Hollywood rumor 


It was 
Doris Day. 
I has it that 
|it may be re-activated as a Peggy 
Lee project. 


Flag-Waver 
At 20th Century-Fox, film edi- 


for several years. 


jon The Stars and Stripes Forever, 
|in which Clifton Webb will enact 


But the individual star of the | approval away from these shores, |the role of march-king John Philip 


Jackson to limit herself to but|evening was Norsalus McKissick,| gospel singing is traveling the|Sousa, Italian-born composer and 


four numbers. Her showmanship,}a young man featured with the 


same route. 





not a guitar... 


IT’S A BIG BASS VIOL! 


It’s held like a guitar, looks like a guitar 
...and is played like a guitar. BUT the 
pitch, range and tone quality are the 
same as a big bass viol. 

A product of nearly 10 year’s research, 
it Opens an entirely new field of per- 
formance to thousands. Here’s a bass viol 
any guitarist can play almost overnight! 








What's more — you're not limited to 
just rhythm parts. Solo parts with 16th- 
note speed are easy...and tones can 
be sustained, too. 

For complete information on this re- 
markable new instrument, write KAY 
MUSICAL INSTRUMENT COM. 
PANY, CHICAGO 12, ILLINOIS. 








































STAR BASSIST CHUBBY JACKSON 
is shown trying the Kay electronic bass 
for the first time. Though the “guitar 
stance” is a bit unfamiliar to Chubby, he 
is among the many famous musicians 
who say this new instrument opens the 
door to an entirely unexplored field of 
performance. 




















brass band leader who gave the 
U. S. its greatest collection of pa- 
triotic marches. 

Soon to be released will be 20th’s 
Tonight We Sing, a biografilm 
based on the career of impresario 
Sol Hurok, with David Wayne por- 
traying Hurok, and featuring Met 
singers Ezio Pinza, Roberta Peters 
and Jan Peerce (the latter as vo- 
cal double for up-and-coming 
young actor Byron Palmer). 


Greer As Marjorie 
MGM has Greer Garson sched- 








uled to 9 the role of opera 
singer Marjorie Lawrence in In- 
terrupted Melody, with the actress 
performing the visual role to 
soundtracks recorded by Miss Law- 
rence. The singer suffered an at- 
tack of polio when she was at the 
peak of her career as a great 
Wagnerian soprano. 

Columbia, which rang up nota- 
ble successes in the ani 
vein with The Jolson Story, Jolson 
Sings Again, and A Song to Re- 
member (the Chopin story), and 
|set the pattern under which screen 
actors perform with the aid of 
unseen soundtrack doubles (Artur 
Rubinstein did the piano solos for 
Cornel Wilde as Chopin; in the 
Jolson pictures Jolson provided his 
own voice for actor Larry Parks) 
hasn’t made a formal announce- 
ment yet, but researchers there 
are busy digging up material on 
Franz Liszt for a picture which 
will probably make the 1958 sched- 
ule. 


Musical Fantasy 

Only studio with no musical bi- 
ografilms on its immediate sched- 
ule is RKO, which has been in the 
|throes of a re-organization. How- 
lever, RKO will release Selznick’s 
| Hans Christian Andersen, in which 
Danny Kaye will portray the great 
teller of fairy tales. The narra- 
tive is admittedly largely fictional 
and chief musical interest will be 
found in the extensive ballet se- 
quences. The picture is described 
as a “musical fantasy.” 

Paramount’s recent contribution 
in the field of musical biografilms 
is the currently-showing Somebody 
Loves Me, the story of Blossom 
Seeley and Benny Field, with Bet- 
ty Hutton and Ralph Meeker in 
the principal roles. Meeker’s vocal 
double for the role was a young 
Canadian singer, Pat Morgan, 
completely unknown in this coun- 
try, but whose ghost-singer stint 
won him offers from several stu- 
dios here. 
The Crosby Story 
| Paramount has one _ project, 
|which has been under discussion 
|there for years, but on which no 
jone will talk—seriously—it is the 
life story of Bing Crosby. : 

Queries always get such replies 
as: “We think Bing is a bit young 
yet, and that we ought to wait un- 
til he is really well established be 
fore we start thinking about doing 
his biography in a picture. After 
all—you know how it is with sing- 
ers. Here today, gone tomorow. 

But it’s a good guess that soon- 
er or later Paramount will make 
“The Bing Crosby Story,” and 
with its wealth of musical Ameri- 
cana dating back to Whiteman era 
of The Rhythm Boys, Mildred 
Bailey, Bix Beiderbeck et al, it 
could be the great music picture 
that has been long hoped for. 
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Vibrator---- 


For Saxophone and Clarinet 


This distinctive product is made 
of GENUINE FRENCH CANE, 
grown and aged in the discrim- 
inating tradition of old world 


Manufactured in France 
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reed making. 
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Dixie Jubilee Hits Mark |N.O. Jazz Club 


Holds ‘Almost 
As Best Production Yet Perfect’ Bash 


Holly:7ood—The Fifth Annual Dixieland Jubilee, pre-| New Orleans—The Crescent City 
sented at L.A.’s Shrine auditorium on the night of Oct. wed pepe g mle ~ bend yA 
by impresarios Frank Bull and Gene Norman, was the first| Cjub jazz festival. The dixieland 
of these jazz shows not to mark up a full sell-out, but also|conclave took place in the local 
the first to come close to catching® Municipal Auditorium located 





the real spirit of the music and 
musicians associated with the idi- 
om it was supposed to represent. 


This edition also represented the | 


best achievement to date from the 
standpoint of pace, production and 
staging, well warranting hearty 
slaps on the back for promoters 
Bull and Norman, and their pro- 
duction aide, Ralph Peters, screen 
actor and retired musician. (He 
played tuba with Pete Daily’s crew 
on the show.) 


Recordings Recreated 
Climax of the production, as 
lanned, was the appearance of 
rankie Trumbauer, in musical 

retirement for more than 15 years, 
with the Bix Beiderbecke memorial 
presentation, which consisted of 
the re-creation of the recording 
units assembled and headed by 
Trumbauer on some of the record- 
ings he did with Bix. 

This portion of the Jubilee was 
a successful and unique accom- 
plishment, and probably the near- 
est anyone has ceme to catching 
the drama and human interest 
that is part of the jazz story. 


Blacked-Ow Stage 

In this portion, half the huge 
stage was virtually blacked out; 
the other was masked by a scrim 
eurtain. After a brief chat cover- 
ing some of his reminiscenses of 
Bix, Trumbauer told the story of 
the session on which Bix recorded 
his Jn a Mist. At this point, the 
spotlight picked up an old upright 
piano at right stage with an un- 
occupied piano stool. From back 
of the curtain, Paul Mertz, pianist 
masociated with Bix and Trum- 
bewer ‘from the period of “The 
Wolverines” through the Goldkette 

: fid 2 reproduction of Jn a 
Mist as Bix recorded it. 


Singin’ the Blues 
“Then the stage back of the scrim 
was softly illuminated and Trum- 
bauer, backed by a group of mu- 
sicians representing those the jazz 
world of the late ’20s, did Singin’ 
the Blues, Pretty Girl and Clarinet 
Maramalade, in the original re- 
cording arrangements, Dick Cath- 
eart reproducing the Bix solos. 
During his commentary, Trum- 
bauer, dapper but dignified as ever, 
stated that he was playing the 
same C-melody saxophone he had 
played all his life. 


This Is Goodbye? 

Many of the old-timers present 
must have been moved as Trum- 
bauer left the stage, after saying 
“This has probably been my last 
professional appearance.” 

The George Lewis band, brought 
to Los Angeles by Bull and Nor- 
man from New Orleans, may not 
have ee some of their pre- 
vious Jubilee importations as a 





Accordioniste! Teachers! 


Make this your ONE-STOP 
source for the best in Accordion 
Music! 


METHODS, STUDIES, ALBUMS, PO 
LAR AND CLASSICAL MUSIC FOR ALL 
GRADES 


Leroy Anderson Hits 


All arranged for the accordion by Pietro 
Deiro in his own inimitable style. 


SLEIGH RIDE 50c 
PLINK, PLANK, PLUNK ..........50c 
SYNCOPATED CLOCK .........50c 
BELLE OF THE BALL.___....... 50 
These are typical of the more than 
1,000 accordion toate listed im 
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i\“name attraction,” but their per- 
| formance in the march-like authen- 
|tic New Orleans jazz idiom was 
|an education for those who have 
never heard this type of band in 
person. Here too, there was genu- 
|ine emotional impact in the sight 
and sound of these gallant old 


troupers still marching on in their | 


tradition. 


It was fortunate for Bob Scobey, | 


with his band of latter-day two- 
beaters (here from San Francisco 
as the only other import) that they 
preceded the Lewis band. 


Other Highlights 

Additional notes and highlights: 
Biggest individual hit on the show, 
to judge from the applause and 
cheers, was “Jack Teagarden’s fav- 
orite soloist’—Mother Teagarden, 
the spry old lady who still rates 
as a lively and expert ragtime pi- 
anist, and whose talent and train- 


ing gave the music world Jack, | 


Charlie, Norman (piano) and 
Cubby, the latter retired from 
music as a profession but still 


working casuals here as a drum-| 


mer. 

Johnny Lucas, 
handicapped trumpet player and 
singer who works from a wheel 
chair, helped to get the show off 
to a rousing start as special fea- 
ture with Pete Daily’s band, with 
his moving performance of Black 
and Blue. 


The Best Bunch 
Best collective performance, in 
the opinion of many schooled lis- 
teners: Rosy McHargue’s combo on 
Tin Roof - ie and That’s a Plen- 


ty. 

Most fun: Blake Reynolds (tak- 
ing over the Sextet from Hunger 
for Ed Skrivanek, who failed to 
|get back in time from trip to 
| Korea) and his colleagues in their 
| satire on a satire—Pee Wee Hunt’s 
12th Street Rag. 


the physically | 


Fe 
off Congo Square, acknowledged 
birthplace of jazz. 


The ingredients were just right 








| 
| 


B[l]arney 


Hollywood—Problems of pub- 
licity pluggers, during these trou- 
blesome times for those who 
hope to re-educate the public to 
the idea that dance bands also 
play dance music, are illustrated 

y this excerpt from letter sent 
by Palladium’s Barney McDevitt 
to local platter showmen: 

“May I ask a personal favor 

. refrain,. please, from pro- 
gramming any of the WILDER 
(Barney’s caps) sides by Woody 
...» The present Woody Herman 
band is DEFINITELY A DANCE 
BAND.” 

‘Incidentally, Barney’s recom- 
mendations for air time were, 
Laura, Stars Fell on Alabama, 
Happiness Is Just a Thing Called 
Joe, Tenderly, and Early Au- 
tumn. 





this night and the concert was near 
perfect in its results. Sharkey Bon- 
ano and his Kings of Dixieland 
and bands led by Johnny Wiggs, 
George Lewis and Paul Barbarin 
were featured along with a singer 
Lizzie Mils, “Buglin’ Sam” Dekem- 
el and a dance team, Pork Chops 
and Kidney Stew. Down Beat staff- 
er Joe Delaney and WWL program 
| director, Ed Hoerner, emceed. 

| George Lewis, lead the group 
|}which the late Bunk Johnson 
|brought to New York in 1946, 
j}opened the parade of two-beat 
|bands and set the mood for the 
evening with rousing ragtime, reel- 
ing off a series of selections in- 
cluding Climax Rag, Bugle Call | 
Rag, Just A While Here To Stay, | 
ete. Johnny Wiggs followed, work- | 
ing with a group of prominent! 








businessmen Jazz Club members 
whose musicianship turned out to 
be on the skilled side. 


Ex-Armstrong drummer Barbar- 
in opened the second set and satis- 
fied the crowd with his efforts, 
especially his own Bourbon Street 
Parade. 

Headliner Bonano’s new group 
(the best he’s had yet) broke the 
proceedings wide open, working out 
for four numbers, then was forced 
to play four encores. Lizzie Miles, 
who has been enjoying a comeback 
in her home town, stopped the 
show cold with Bill Bailey, special 
Creole chorus and all, then kicked 
off the grand finale wherein all 
four bands merged to do When 
The Saints Go Marching In. 


—Joe Delaney 
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Teddy Wilson Scans 
‘Scandinavia In Week 





as well as this city and Helsinki. 
He drew generally good crowds 
and met with an excellent audience 
reaction everywhere. 

Swedish bassist Simon Brehm 
as on the road with Teddy. At the 
conclusion of his tour he stopped 
off in Stockholm long poten 5 to 
cut eight sides for the Metronome 
label, accompanied by Yngve Aker- 





berg, bass, and Jack Noren, drums. 
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Kay Carlson says—‘‘Rim 
shots are wonderfully easy 
on WFL triple flange 
hoops and they certainly 
io save sticks.” 


Copenhagen — Teddy Wilson} 
made a lightning tour of Scandi- | 
navia last month. He was only 
away from New York nine days, | 
but covered several Swedish towns | 
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LATEST DIXIE JUBILEE (reviewed this issue) brought this array 
of big names: Upp eft shot shows Jack Teagarden standing by while 
his “favorite soloist” takes off. It's Mother Teagarden, still playing rag- 
time piano. Others in band are Charlie T., with trumpet, Jay St. John, 
clarinet; Ray Bauduc, drums; Morty Corb, bass. Above is Frankie Trum- 
bauer, C Melody sax pioneer (he’s now an official with Civil Aeronautical 
Authority) with Frank Bull, promoter Gene Norman’s partner. At left 
are Freddy Greenleaf, Eddie Miller, Irvin Veret, Joe Rushton, Phil 
Stephens, Stan Wrightsman in a band headed by Nick Fatool (hidden 
behind drums). Pix by Gabor Rona. 











\i 


RECORD INDUSTRY ASSOCIATION of America held its first music 
festival in Hartford, Conn. and provided three solid evenings of enter- 
tainment for local citizens. These photos were taken during the pop con- 
cert evening. At left is Jane Froman; above are piano duo Whittmore 
and Lowe, Jane Froman and Leroy Anderson; at right, Andre Koste- 
lanetz conducting. Big hit of the festival was Benny Goodman, who 
broke it up with a sextet, Affair was coordinated by Joe Martin. 








BIGGEST JAZZ EVENT in many moons in the Crescent City was the fourth annuai 
festival of the New Orleans Jazz Club, at the Municipal Auditorium, just off what 
was once Congo Square, often identified with the early antecedents of jazz. At left 
is the group of veterans who opened the show: George Lewis, clarinet; Lawrence 
Marrero, banjo; Slow Drag, bass; Percy Humphrey, trumpet, and Jim Robinson, 
trombone. In center shot are Joe Delaney, emcee of the show (he’s Down Beat’s New 
Orleans representative), with Sharkey Bonano, whose Kings Of Dixieland were fea- 
tured. On right is Lizzie Miles who stopped the show with her recent Capitol record 
hit Won’t You Come Home Bill Bailey. Others featured included Johnny Wiggs, Paul 
Barbarin, “Buglin’ Sam” Dekamel. 
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RECORD REVIEWS 


Records in the i and rhythm-and-blues sections are reviewed 

broad general appeal. Records in the jazz section 

are reviewed and rated in terms of their 

Records in the popular and rhythm-and-blues sections of interest from 

int are marked with a sharp (+), or, if exceptionally 
interesting, a double sharp (++). 

Ratings 
kick Excellent, *%&* Very Good, *kxk Good, *x Fair, 


opular musical merit. 


*Poor. 











POPULAR 


Records in this section are reviewed 
and rated in terms of broad general 
appeal. If they are of interest from 
the musical standpoint, they are marked 
with sharp (#), or, if exceptionally 
interesting, a double sharp (# +). 











Four Aces 
xkkkk Just Squeeze Me 

xxx My Devotion 

kkk Take Me In Your Arms 

*kkk Heaven Can Wait 

kkkk Pll Never Smile Again 

kkk Heart And Soul 

xkk La Rosita 

wkkk Ti-Pi-Tin 

Album rating: **kk* 

The Aces, the hottest vocal group on 
wax at the moment, have turned out their 
first album, a cleverly collated assortment 
of fairly familiar yet infrequently heard 
tunes of 10 to 12 year vintage. Any single 
tune has the potential for hitdom, though 
off performance only, one, Just Squeeze 
Me (the Duke Ellington ditty), seems like- 
ly to make it big. This particular side not 
only is the livest tune, but it also houses 
the best arrangement and orch work as 
well as the most striking vocal effort by 
the Aces. 

The album should do right well with the 
large assortment of fans the boys have 
Secumplated since Sin. It should certainly 

mh mark as one of the hottest pop 


oe of the season, and in very rapid 
jon. (Decca A-917.) 


Bill Andrews 


** Save The Last Dance For Me 
*k*kk Roman Guitar 

Andrews, a Columbo-ish newcomer, does 
verse and chorus of the old Columbo fa- 
vorite, sings best on the verse, suffers vi- 
bratoitis through the chorus. On the flip 
side he bids for the open-throated sweep- 
stakes with a bravura reading of the 
familiar Italian piece. Backgrounds were 
provided by multi-dub guitars played by 
one Jimmy Mondell, alias Mundell Lowe. 
(Saxon 101.) 


Ray Anthony 

kkk Bunny Hop 

*k Blow Man Blow 

Anthony has a dance step to go with 
Bunny Hop and his success in promoting 
the dance idea will go a long way toward 
determining the success of the discing, 
which is nothing more than a blues novel- 
ty m a medium tempo with a stop gim- 
mick. Marcie Miller and Tommy Mercer 
duet it. Tommy’s alone on the reverse, a 
flag-waverish idea with lyrics. (Capitol 


: Toni Arden 
kkkkk Take A Chance 
xxx Sweet Forgiveness 
Take A Chance could easily step out to 
become Toni’s long-awaited first major 
hit record. It’s got the drama that the 
people have been buying in their records, 





it’s a sweeping tango, and it’s strikingly 
executed from the Percy Faith arrange- 
ment through the rich recording to Toni’s 
fine singing, working in lower registers 
than usual and with considerably more 
success, The coupling is a more convention- 
al sort of effort, a ballad of no particular 
significance well sung and played. (Colum- 


bia 39878.) 

Cliff Ayers 
**x Lonely, Lonely Me 
** In Mother's Arms 

Cliff’s competent tenor winds its way 
through the simple song on the first side, 
aided by strings, spelled by low-register 
clarinet. The mammy song is weakened by 
the unnecessary delay of a verse, but it 
does get something of a mood. Al Lom- 
bardy conducts. (Diseovery 1204.) 


+ Eileen Barton 
xkkk Some Folks Do And Some Folks 
Don’t 
xxx Easy Easy Baby 
The Bake-A-Cake lass throws the pre- 


| meditated coyness te the four winds and 








successfully copes with a couple of rhythm- 
and-blues items, Folks a beat novelty and 
Easy a walking medium blues. No monkey 
business here either—Eileen really sinks 
her teeth into both items and shouts them 
lustily. 

Folks appears to have the better chance 
of the two, had caught on in New Orleans 
as a local hit, thus providing the excuse 
for the pop coverage. Eileen made the cou- 
pling in New Orleans with a local all-star 
sideman lineup brought together by date 
supervisor (also Tulane law student, Down 
Beat correspondent, deejay, ex-record boss 
for London, ex-dise sales manager for Cor- 
al) Joe Delaney. Sam Butera blows some 
gusty tenor on Folks, a tasty trumpet 
plays muted blues obbligato on Easy, and 
the little band rocks convincingly through 
both sides. A free-swinging spirit helps 
round out a coupling which should get 
plenty of spins, possibly break out for 
strong sales. (Coral 60833.) 


Lily Ann Carol 


kk My Favorite Song 

xk en Be The Same Without 

ou 

Lily Ann does well with the “sleeper” 
Song, should capture a share if the tune 
hits, does it with help from a male quartet 
and a simple studio band backing. Reverse 
is a standard hillbilly ballad, rendered 
with some light dramatics by the canary, 
should do some moderate business. (Vic- 
tor 20-4985.) 


Georgia Carr 


*xkk The Sun Forgot To 
Morning 

xk The Whisp’ring Serenade 

Miss Carr, a Vaughan-ish type canary, 
continues to impress for her effort, though 
like on her first disc, the material fails 
to match the talent.Sun is a pleasant 
enough ballad, offers conductor Nelson 
Riddle a chance to spot a first-rate trom- 
bone solo; Serenade is an oldie which 
just didn’t warrant the rivival at this 
point. (Capitol 2223.) 


Shine This 








Karen Chandler 


kkkk Hold Me, Thrill Me, Kiss Me 

** One Dream 

“Newcomer” Karen Chandler makes a 
strong impression on her Coral debut rec- 
ord. Fact is she’s not a newcomer but an 
unlucky, always good singer getting a new 
start. Eve Young was her name and she’s 
an ex-Goodman band thrush, has recorded 
for both London and Victor records. 

She never quite got the quality she dis- 
plays on this record into her previous 
work. There’s a maturity and warmth to 
these efforts that were missing from her 
earlier efforts. It’s best noticeable on her 
reading of Hold Me, an excellent ballad, 
wherein clever use is made of a dubbed-in 
second voice. Dream is a fairly convention- 
al verse-chorus waltz done well. Eve’s hus- 
band, Jack Pleis, conducted the back- 
grounds. (Coral 60831.) 


+ Rosemary Clooney-Harry James 


You'll Never Know 

On The Atchison, Topeka & Santa Fe 

It Might As Well Be Spring 

Over The Rainbow 

Sweet Leilani 

The Continental 

When You Wish Upon A Star 

In The Cool, Cool, Cool Of The Evening 
Album Rating: ***x** 

“Harry and Rosemary make a perfect 
pair ... both have the ability to get the 
most out of a song, whether it be a senti- 
mental ballad or a sprightly rhythm tune. 
Seldom have any of these award-winning 
songs been so effectively interpreted as 
they are in Harry’s virtuoso trumpet 
playing and Rosemary’s inimitable sing- 


| ing.” 








It isn’t often you can quote from the 
liner blurb to describe your opinion of an 
album, but that’s what we’ve done above 
to describe this collection of songs that 
won awards from the Academy of Motion 
Picture Arts and Sciences, when they 
were included in movies dated 1943, ’46, 
’45, °39, ’37, "34, 40 and ’51 respectively. 

The band swings mightily when re- 
quired to; Rosemary’s at her best through- 
out. Should be a very steady seller. (Co- 
lumbia CL 6224.) 


Roger Coleman 
kkkk Everything I Have Is Yours 
xxkk Give Me The Right 
A new voice and one which should at- 
tract quite a bit of bobby-soxer attention 
is that of Coleman, a Lanza-sounding 


open-throated singer. He opens Every- 








= So et 


MUCH-TRAVELLED BING waves a fond 
adieu en route from Hollywood to Europe, 
where he now is settled to make a new 
movie. Meanwhile back at home Crosby 
has one hit disc rolling, Zing A Little Zong, 
and has a new one rated five stars by 
Down Beat, a Steve Allen adaptation of 
South Rampart Street Parade, done with 
help from the Andrews Sisters. 








thing a la Eckstine, belts it out all the 
way in the singing mode of the day. Right 
is a new ballad in the “big” tradition, 
likewise is belted out. Norman Leyden’s 
backings are appropriately rich. (Decca 
28418.) 


Perry Como 


kkkkk To Know You 
kikkk My Lady Loves To Dance 

Perry’s charming way with novelties is 
offered in a generous double-barrelled help- 
ing. To Know You is one of those counter- 
point items with the Fontane Sisters lend- 
ing the helping hand for the harmony role. 
Dance is a polka executed with ginger by 
Perry, with a lively assist from the Mit- 
chell Ayres studio band. Either side could 
hit mainly on the strength of performance, 
(Victor 20-4959.) 


Don Cornell 


xkkkkek I 

xkkk Be Fair 

Cornell belts ’em out on both sides, both 
“big” songs of the type he has ome 
noted for. J could easily attain hitdom if 
only for the familiarity of the melody 
(Drigo’s Serenade) and the corn of the 
lyric (which was co-authored by Milton 
Berle). Fair, on the other hand, will have 
to stand up on the strength of perform- 
ance, for the song is mediocre. (Coral 
60860.) 


+ Bing Crosby-Andrews Sisters 


kkkkk South Rampart Street Parade 

*kkkk Cool Water 

With a spirited Dixieland assist from 
Matty Matlock’s Bob Cat refugees, Bing 
delivers some of his finest recent wax 
singing on the Steve Allen adaptation of 
the now traditional Haggart-Bauduc two- 
beat air. The Andrews pitch in with a 
rock ’em—sock ’em assist to round out a 
real happy, free-wheeling record. Should 
be a hit. 

Bing, the greatest cowboy singer of 
them all, displays his mastery of the idiom 
on Cool Water, though —. use of the 
Blues In C Sharp Minor rolling bass fig- 
ure throughout somehow doesn’t blend ef- 
fectively with the song. (Decca 28419.) 


Alan Dale 


*&kk Laugh Clown Laugh 
*xkkk Toddling The Todalo 
Dale revives a fine schmaltzy oldie in 
Clown, winds the affair up with reprise 
of Visti La Giubba, should satisfy fans 
and the legion of kids looking for this 
type of bravura singing. Todalo is a 
vaude-derived oldie of the top hat-and- 
cane type, is surprisingly becoming to 
Dale doing a Jolson. The latter tune, by 
the way, is revived in the Somebody Loves 
Me movie. (Coral 60850.) 
Vic Damone 


kkk Nina Never Knew 

*xkk Johnny With The Bandy Legs 

Nina is what the trade calls a “class” 
ballad. It’s somewhat off the beaten path, 
is well rendered by Vic, has an outside 
chance of breaking for the bigtime, but 
should do well with the Damone legions. 

Johnny is a spritely novelty derived 
from African Veld folk material by Josef 
Marais. Vic gives it a thorough worki 
over with a lively assist from a chorus 
and orch under Joe Reisman. (Mercury 
5907.) 


Alan Dean 


kkk Raggle Taggle Gypsies 
kkk Let’s Call It A Day 

Gypsies is the excitement-designed side, 
intended as the Luna Rossa follow-u 
but it is a bit over-packed and too force 
an effort to really take off, though disc 
jockeys may find it worth spinning. 

Alan actually sings far better, in fact 
as well as he’s been able to show to date, 
on the revival of Day, a first rate song. 
If either side is to make a noise, this 
should be the one. Joe Lipman’s tasty 
small band backing provides a striking 
contrast to the bombast that comes out 
of the first side’s large band. (MGM 
11327.) 








SOON... 
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AND 





a bigger HIT 
than TENNESSEE WALTZ 


PATTI PAGE 


“| WENT TO 
YOUR WEDDING” 


“YOU BELONG TO ME” 
MERCURY 5899+ 5899X45 




















EDDY HOWARD 
“IT’S WORTH ANY 


MERCURY 70115°70115X45 





BRAND NEW HIT! 


PRICE YOU PAY” 


AND 


“KENTUCKY BABE’’ 











The ‘KISS OF FIRE’ GIRL 


GEORGIA GIBBS 


“MY FAVORITE 
SONG” 


AND 


“SINNER OR SAINT” 
MERCURY 5912+5912X45 
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DOWN BEA 





Rusty Draper 


xxx Sing Baby Sing 
xx I Gotta Have My Baby Back 

There’s still enough Laine in the Draper 
sound to provide Rusty with a SS 
cal handicap, though the lad delivers here 
with more assurance and persuasion than 
he had been able to muster for previous 
efforts. Both tunes are fine, Sing a classic 
oldie, and Baby a wonderful country-origi- 
nated ballad. (Mercury 5894.) 


Percy Faith 


xxkk Amorada 
kkkk Funny Fellow 

Percy comes up with a couple of addi- 
tions to his Latin-American catalog. Amor- 
ada is something like Delicado backwards, 
coincidentally was written by the same 
composer, Azevedo. Artie Ryerson’s guitar 
carries the bulk of the load, though the 
arrangement gets rather heavy and in- 
volved in spots. Funny Fellow, a catchy 
Latin strain, likewise suffers from an 
overabundance of orchestrated riches, (Co- 
lumbia 39874.) 


Frances Faye 


kkk Tweet, Tweet, Sweetheart 
kkkk Night And Day 

The veteran night club entertainer, 
long absent from records, returns with 
a strong bid for a “‘sleeper” hit in her 
novel reading of the Cole Porter classic. 
Against a pulsing rhumba beat, Miss 
Faye’s “tough” sing-talk style provides a 
striking contrast to the singing styles of 
the day, and may be different enough to 
become a “new sound,” especially to the 
younger generations. 

Tweet is a cute novelty item, has a 
certain amount of infectiousness, could 
just as readily be the big side. 

Incidentally, there’s some expert and 


punching muted trumpet  obbligato 
a Night And Day. (Capitol 
2224.) 


Ella Fitzgerald 


kkk Walkin’ By The River 
kkk My Favorite Song 

Ella sings more commercially than usu- 
al, fewer tricks and hewing close to the 
melody on both sides. Song is a coverage 
of a ballad which has been threatening to 
break for a hit; Ella will get her share if 
it makes it. Walkin’ is a fine 10-year-oldie 
which deserves another go-around and 
which could come into attention with this 
record. Small band backing is much more 
palatable than seme Ella has been getting 
lately. (Decea 28433.) 

Georgia Gibbs 

akkkkk My Favorite Song 

kkk Sinner Or Saint 

Georgia could make a connection with 
Song, a “sleeper” ballad possessed of a cer- 
tain infectious corn which could account 
for its early unexpected success. Sinner is 


a music publisher plug ballad with a some-- 


what different lyrical slant, but is other- 
wise an uneventful effort. (Mercury 5912.) 
Gogi Grant 

xx Forget Me Not 

*&k Where There’s Smoke There’s Fire 
Miss Grant is a fair enough addition to 

the ranks of record canaries, though she 

hasn’t much opportunity to display her po- 

tential in a pair of mediocre tunes. George 

Siravo’s backgrounds are flashy and rich. 

(Victor 20-4994.) 


+ Lionel Hampton 
wk Eli Eli (1 & I) 

It’s dubious whether anyone will be en- 
tirely satisfied with this ostentatious dis- 
play. Heard on a vaudeville bill, sand- 
wiched between jazz numbers, it makes a 
startling and effective contrast. Judged 
objectively as recorded music, it doesn’t 
stand up as well, but there are impressive 
moments. The break between the two sides 
destroys a lot of the mood. 

MGM fails to give label credit to the 
arranger, the excellent baritone sax man, 
the fiute, the organ, and others who 
worked diligently on this elaborate pro- 
duction. Band work, on the whole, is im- 
pressive, and recording first-class. (MGM 
11339.) 








* , 


RECORDING FOR VICTOR is the at- 
tractive young lady seen here, who calls 
herself Damita Jo. She had the distinction 
of making the first record of I Went To 
Your Wedding as a member of Steve Gib- 
son’s Red Caps. Next time she hopes to 
make a hit for herself instead of prepar- 
ing one for Patti Page. 





Dolores Hawkins 
** Early Every Evening 
* The Key Is In The Door 
Dolores is strapped by a couple of in- 
nocuous tunes, Evening a ballad and Door 
a rhythm piece on which a tenorist lets go 
a burst of wind. (Okeh 6917.) 


# Harry James-Toni Harper 


*&*k Fruit Cake 
** Lovelight 

Harry plays some incisive muted trum- 
pet, solo and obbligato, on Fruit Cake, a 
pleasant trifle sung well by little Toni. 
Band work is sharp as well. Reverse is a 
trumpet solo vehicle, an attracive though 
hardly striking melody, executed skillfully 
and less sugary than usual by Harry. 
(Columbia 39877.) 


+ Jimmie Lunceford 
kkk Blues In The Night (1 & Il) 

The decade old Lunceford gem has been 
reissued to counter the newly made Rose- 
mary Clooney disc of the song. The Lunce- 
ford recording doesn’t seem to have aged 
in the 10 years—the recording sound holds 
up well, the arrangement is contemporary, 
the performance crackles by any standard. 
Willie Smith’s opening solo on the first 
side has lost none of its warmth, the en- 
semble vocal on Part Two still is as com- 
mercial as gumdrops. 

The issuance of this disc will probably 
provide many a disc jockey with a cue to 
openly compare the Billy May band style 
with that of the founder of the school. It 
simply reveals that where Lunceford was 
subtle, May’s carbon is exaggerated and 
obvious. (Decca 28441.) 

Vera Lynn 
kkk Yours 
kkk The Love Of My Life 

The standard based on the Latin Quiere- 
me Mucho is Miss Lynn’s BBC radio 
theme and it seems to be her meat, based 
on the strength of her potent rendition of 
the song. With the help of a choir drawn 
from Her Majesty’s Forces and the Rol- 
and Shaw orch, Vera shall have found her 
follow-up to Auf Weidersehn with this 
side. Love is a likeable enough waltz, but 
as a performance is hardly in the same 
league as Yours. (London 1261.) 


Wingy Manone 


** Hello Out There Hello 
** Just A Gigolo 

Wingy’s gravel throat and liquid horn 
are put up for display to moderate effect 
on Gigola, and for a smile or two on Hello, 
a novelty he co-authored with Johnny 
Mercer, which deals lightly with the ele- 
ments of space. (Coral 60854.) 











Marais-Miranda-Miller 


xk Zulu Warrior 
kkk Johnnie Goggabie 

Speaking of something off-the-beaten- 
path, you ain’t heard much that’s more odd 
or different than this coupling. It trans- 
lates in terms of Mitch Miller's French 
horns and chorus material that stems from 
the African Veld. Josef Marais and Mir- 
anda are responsible for the material, also 
handle the solo vocal work on Goggabie, 
which you pronounce “as if clearing 
throat” according to the label credits. 

Warrior is a chant which mounts to an 
unbearable fury in just over two minutes. 
The freak nature of the material could cre- 
ate something of a stir over the recording. 
but the odds would normally be stacke 
against it. (Columbia 39875.) 


Ramon Marquez 


*x* Jamay 

* Boogie Mambo 

Marquez has a reasonably sharp mambo 
band. They play cleanly, incisively. Jamay 
is a fairly routine medium mambo, played 
crisply, spots some good Latin piano. 
Boogie is a rather abortive effort to effect 
4 _ae of the title. (Fiesta 20- 


Ralph Marterie 


*&kk OV Man Mose 

*k Takes Two To Tango 

With Lola Ameche providing saucy vo- 
cals on both sides, Marterie comes up with 
a satisfying twin-sided juke box buy. The 
emphasis is on entertainment. Mose, the 
oldie, is the stronger effort; Tango would 
have been equally potent were it not that 
Pearl Bailey made it first. (Mercury 
5903.) 

Tony Martin 


kkkkk Dance Of Destiny 
xkkkk Sleepy Time Gal 

Tony’s in top form and, aided by skill- 
ful arrangements by Henri Rene, comes up 
with his strongest bets for hits in some 
time. Destiny is the most effective adapta- 
tion of the Habanera from Carmen of re- 
cent vintage, could be a smash hit if it is 
properly exploited. Martin hits a wonder- 
ful mood in reviving Gal, one of the really 
great standards. (Victor 20-5008.) 


Johnny Mercer 


xkk The Glow Worm 

** The New Ashmolean 

Reissue of a pair of light-hearted Mer- 
cer vocals cued mainly by the Miils Broth- 
ers success at putting some glow back in 
the Worm, as Mercer modernized it. (Cap- 
itol 2248.) 


Guy Mitchell-Mindy Carson 
*kk That’s A-Why 
*xkk Train Of Love 
A couple of mediocre novelties are de- 
livered spiritedly by a new dise duo. The 








IMPORTED FROM SWEDEN, in addi- 
tion to the bulk of fine Scandinavian jazz 
reaching these shores lately, is singer Kai 
Ericson, who recently made his disc debut 
here on Decca with a Gordon Jenkins con- 
ducted date. 





discing also marks the Columbia debut of 
Mindy. (Columbia 39879.) 


Vaughn Monroe 


** Hound Dog 
**k The Man Don’t Live Who Can Die 
lone 
Vaughn delivers a couple of rather un- 
eventful and pretentious ditties which he 
sings in his latest flicker offering, Tough- 
est Man In Arizona. (Victor 20-4941.) 


Ben Pollack 


*&kk Beer Barrel Polka 

** Oye Mambo 

Ben, returned to the wax seene with 
a hand-picked studio Dixie band, turns 
in a couple of deliberately commercial 
tries which hardly, if at all, reflect the 
presence in the cast of Jack and Charlie 
Teagarden and Matty Matlock. The treat- 
ment is done only half-seriously, actually 
a life-saving approach for the sides. Of 
course, Polka has always been a dynamic 
juke box title, while the reverse is hardly 
a than a freilach in mambo. (Savey 

4.) 


Lorry Raine 


kkk It’s Better To Have Loved A Little 

* As The Stars Are My Witness 

Loved is a fetching, sugar-coated hill- 
billy ballad sung rather effectively, if un- 
evenly, by Lorry with a real simple baek- 
ing—only Anita Kerr’s piano (in the low 
registers) and rhythm. Could stimulate 
pop interest in the song. Witness draws 
more production, employing a chorus, but 
the song just isn’t worth it. (Universal 
1004.) 

Jimmy Ricks 

kkk Love Is The Thing 
*xkk Too Soon 

The anchor man of the Ravens drops 
his anchor in pop waters, surrounding his 
deep tones with a harp and lush fiddles. 
It’s doubtful, though, whether either side 
will make any emphatic impact outside the 
rhythm and blues market. Nook Schreier 
gets conductor credit. (Mercury 8296.) 


Corky Robbins & Johnny Bosworth 


** Release Me 
*k Conquest 

Corky, the female half of this duo, seems 
to be possessed of quite a load of talent. 
She sounds like an excellent singer in those 
brief solo seconds she has on the coupling, 
and she wrote both songs, both of therh 
somewhat non-conventional though both 
smack of a novice at work. We’d Hke—te 
hear her try something on her own. 

Bosworth also sounds like he’d make a 
good soloist. Oddly enough, as a duo 7 
don’t quite generate messages. (Oke 
6920.) 


Hazel Scott 


Nocturne In B Flat Minor 

Valse in C Sharp Minor 

Sonata In C Minor 

Toccata 

Fantasie Impromptu 

I Guess Pll Have To Change My Plan 
How High The Moon 

A Rainy Night In G 


Idyll 
Album rating: ** 

It is doubtful whether Chopin would be 
completely happy with the any | Hazel 
handles three of his compositions here, es- 
pecially the Waltz, which she “jazzes up” 
(oh, sorry term!); however, when she 
stays strictly in a jazz vein, you occasion- 
ally get some agreeable music out of the 
Congressman’s wife. Plan is deftly handled 
in Miss Scott’s Teddy Wilson mood. Rainy 
and Idyll are Scott originals, the former a 
boogie woogie opus a la Pete Johnson, the 
latter a pleasant assembledge of wander- 
ing thoughts making for effective 
music. (Coral LP CRL56057.) 


Jack Smith 


** You’re Gonna Break Somebody's 
Heart When You Grow Older 
*kk There Are Two I's In Dixie 
Happy Jack could make a dent with 
(Turn to Page 17) 








SINGS 


AND 








A TENDER LOVE SONG 


VIC DAMONE 
“NINA” 


(NEVER KNEW) 


“JOHNNY WITH THE BANDY LEGS” 
Wy MERCURY 5907°5907X45 











EXCITING AND DRAMATIC HiT! 


BILLY WILLIAMS 


QUARTET AND ORCHESTRA 


“MAD ABOUT CHA” 


“1 DON'T KNOW WHY” 
MERCURY 70012+70012X45 


AND 











CLIMBING FOR A HIT! 


RICHARD HAYES 
“FORGETTING YOU” 


AND 


“FORGIVE AND FORGET” 
MERCURY 5910 + 5910X45 
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DOWN BEAT BLINDFOLD TEST—NEWS 











The Blindfold Test 








By LEONARD FEATHER 


————cuce— 


Percy: No Faith In Phony Latins! 














stairs at the Blue Note! The rhythm is ter- | 
| 


No Videot He 


Chicago — At the recent Na- 
tional Ballroom Operators As- 
sociation convention here, Presi- 
dent Doc Chinn, of Fargo, N.D., 
in the midst of a discussion as 
to whether TV has hurt ballroom 
attendance, observed: 











Perey Faith has become closely identified in rific. The sax could be Ventura or one of “Well, I wouldn’t know. Up To ' 
the public mind, especially during the past few | those guys—the rest of them are obviously where I come from, we're just B 
months, with Latin rhythms, Latin themes Latin boys. Singer sounds like a boy who’s beginning to get something on Bea 
and interpretations. been working with Cugat, I can’t think of | the radio.” ing 

Bearing this in mind, I dug out a somewhat his name. This has an authentic ring. | wan 
weird mixture of records whose common bond Strictly for kicks, I'd say three stars. ~ 
was that they had some sort of —— —— hiiaihehn tied Mean tie a | it s 
ish or South American connotation. Although I achito Orch. Mambo om ro- 

ic j 7} > wi *k rE . star 

that "he hes never in his Ife visited Brasil, | Cuban Suite) (Mercury). Comp. & arr.|| MUSICHTANS! Sys 
| . ' . ry 

Spain or Mexico, his comments certainly bore | Chico O'Farrill. Charlie Parker, alto. | SiANISTS A 

an air of authority. Here they are, as record- That’s a fair example of the wedding of the ftenaebiad be | 

ed on a tape machine. : | modern with the primitive. The progressive || 43 procressions IN 13th red 

Percy, of course, was given no information and the rhumba . .. it’s a little labored—maybe | CHORDS. Examples and ex- he | 
whatever about the records played for him, | because it’s an early one. Might be Woody, | ercises showin all variations pro 
either before or during his blindfold test. even Stan, though I don’t think so. I don’t | co 2 oS, ma! 

know who the sax could be, but he didn’t thrill || ¢4_ & w cHoRD STRUCTURES. as 
The Records me ... sounded stilted; he plays a few “orl This chart shows the basis for 
. . ‘ ar ios, as i 2? roping. 1152 thod d hord 
1. Chico O'Farrill. JATAP Mambo (Mer- | — arpeggios, ae he’s sort of groping | 1182 unorthodox modern chord 
cury). ad ee : place of conventional chords..$ .50 
| 65—MODERN PARALLEL CHORD 


I'm not terribly impressed. It might 
have been Prado, but then I thought I 
heard a little bit of Kenton—only there 
were too many tenics going on contin- 
uously for Kenton .. . He's got the 
rhythm up in front and he made it more 





Percy Faith 


Afterthoughts by Percy 

I’ve never felt any North American could | 
write a Latin piece. Carioca, for instance, is | 
not Latin Americana. I don’t believe my own | 
stuff is truly Latin. The charm of Delicado | 
was in the piece itself, not partieularly in the | 


PROGRESSIONS. The harmonic 
background for modern piano 
styles. How to create the “New 
Sound" in harmonizing basic 


TIONS. In all popular keys. .$1.00 
210—MODERN PIANO RUNS. (80 


important than the piece itself, The It’s pretty corny . .. I’ve heard some of playing of it. professional runs on all chords. .$1.00 
rhythm is authentic. It’s not an American those Latin bands that don’t want to sound I've never even made any great study ef || 211—MODULATIONS. 2 and 4 meas- 
band, it has that nice looseness in the Latin and try to play American stlye, try- Latin American music and don’t know why | age By ~ Reman ss 00 


“background that only the Latin boys have: 
but there’s not much to it, Two stars. 


2. Woody Herman. Terrisita Mars). 
Comp. & err. Raiph Burns. Nat Pierce, 


ing to get what they call the American 
tone on the sax; but that tenor or baritone 
solo sounds a little too hep for them, it 
was obviously ad lib; so it would have to 
be an American band, a long time ago. 
It doesn’t do a thing to me. One. 


the things I’ve done should be so successful, 
other than the fact that I just like it and the 
orchestra enjoys playing it. The only honest 
thing about it is the rhythm section—I use 
Machito’s boys, and they lift the entire or- 


217—HOW TO PLAY MAMBO PI- 
ANO SOLOS. Including au- 
thentic solos as illustrations. .$1.00 
219—PiANO TECHNIC, analyzing 
the secrets of advanced tech- 
nique problems. A scientific =. 


a chestra into the Latin American — the DOGO COMSD ...s.ccs.cescoeseee 
piano. . * only authenticity comes from the rhythm sec- || 9}2--cHorp SYSTEM OF POPULAR 
Whoever wrote this has been studying Mo- 6. Stan Kenton. Delicado (Capitol). tion, and I don’t even try to write for them. PIANO PLAYING. (2-4 years 
gart and a little Prokofief. I don’t see the That’s Kenton. I think he could have done | They just come into the studio and we run | of plone pecnqeaend soquived.) 
mixture. The piano player sounds as if he | real well with this if he had modified it a lot. | down the arrangement and they get the feel, | Sooctinns how te tanprarion pap- 
wishes he were playing bop instead of this; I heard the original Azevedo record, and he | the mood of it, right away. ular music, using only chord 


and if the writer was a Cuban, then he wishes | 


he were Stan Kenton; or is it an American 
boy ing to write Latin music? Well, at 
least they’re trying. Give it two. 
3. Perez Prado. Mambo +5 (Victor). 

I like the piece. It’s one of the early 


featured such tremendous guitar work, I 
couldn’t find anybody to do it that well, and 
that was why I featured a harpsichord on my 
version. There were an awful lot of clams in 
| this guitar solo; if I’d been in on the session 
\I’d have had Stan feature himself on the 
| piano instead. Give it three. 


| 


|7. Artie Shaw. Piece En Forme De Ha- 


I talked to some disc jockeys from 
Brazil who were up here, and told them 
I'd always wondered why they go for our 
Latin American music. They said it seems 
they go for the fantasia, the symphonic 
approach. | 
Personally, the only authentic charm I’ve | 

found is in people like Azevedo, who has prob- | 





diagrams and melody. 40 popu- 
lar songs included 


FOR ALL INSTRUMENTS 


747—!IMPROVISING and HOT 
PLAYING. Hundreds of impro- 
visation patterns shown on all 
chords. A chord index locates 
many jazz phrases for any chord 


$5.95 











isn’t it? But the performance is . : 

. . ay ti bly sy b he th , Rr 00 
kind of bad—I noticed some clinkers, | banera (Columbia). Comp. Ravel. Saas aaah aii “ae Vie. Aes ery || 216—HOW TO PLAY BEBOP. Full 
and & has a thin sound. I supervised a : dl : , Pp y 3 neerely. 4 Gid his ¢ 2 - analysis, theory and many ex- 
eussien of Cugat and thought thi ioht I like that, Really nice boudoir music. cently, in which he tries to make with the 6 (planed leila iat 38 $1.75 

“ ag ian _ Lk ht Col & The clarinet work is beautiful! Sensitive! Dixieland flavor a little, a sort of Gersh- 57—HOW TO MEMORIZE MUSIC. 
x te cad Ts id “; Pr = Se it? I don’t know who wrote this—it could be winesque figure. Instead of destroying it I A scientific method with exer- 
aomd re sf it could be M; ito, It’s Pete Rugolo, could be Dave Raksin . . . used it, and in the final analysis he sticks out | Cises that develop end improve 
aw aiff + . Penne F owre eigehe The mood is right; it’s honest; it’s not too more than I do. I’m only interpreting the piece. Se GE St ee on 
me Aye Aly _ . ; ee Fer myself, I'd give it five ed I ae too much of myself into it it wouldn’t se—BAss IM PROV ISING BY 
eal | P e right. . ; . How to find the cor- 
4. Stan Kenton. Cuban Carnival (Capi-|8. Neal Hefti. Rhumbacito (Mercury). | S¢ it isn’t me_ 5 J ondlngg bo oy as ae dew 
tol). Comp & arr. Pete Rugolo. ‘From Jazz Scene album. Comp & arr. | Siways incluied Latin musie in any yadio 60—TWO-PART HARMONIZING _ 
x 9 ded lik | Hefti Ni tri ‘ : , 5 y : BY CHORDS. The chord system 
Was this Pete Rugolo? It sounde like a | 1. Nine strings. show, back to when I was in Canada. It’s a of finding harmony notes for 
Pete Rugolo arrangement of Lover—did you melody in any key........$ .50 


notice the progressions? It’s either Woody or 
Stan. I like it; there’s no pretense, it’s not 
supposed to be designed for dancing, obvious- 
ly it’s strictly for listening. I’d give it four 
... I take one star away only because of the 
refusal to become just a tiny bit commercial 
and let the public have some of it too. 


5. Duke Ellington. Moon Over Cuba 
(Victor, 1941). Juan Tizol, comp., arr. 
& trombone. Ben Webster, tenor. 

It’s either a band from Brazil trying to 
play American jazz or else an old band, 
maybe Trumbauer and that crew, trying 
to play Latin music 20 years ago—I don’t 
even know if it was around in those days. 


You may on ving me and say this is some 
| famous personality, but to me it sounds like a 
performance piece by some guy who has big 
ideas that are not coming off on paper. The 
performance isn’t good; they’ve got just a 


whole symphony section, and it’s not coming 
| off, in spite of the close mike placing. The 
structure of the composition is very ordinary. 


guy. One star. 
9. Slim Gaillard. Bongo Cito (MGM). 
Armando Peraza, conga drum; Slim 
Gaillard, bongos; Cyril Haynes, piano; 
tenor not known. Vocal by Slim. 

This sounds as if it was recorded down- 








was once a band vocalist 
with am orchestra conducted 


DID YOU KNOW that yore 3A 
|ago Billy 
by | were both 


DID YOU KNOW that 12 years 





Sounds like a little guy trying to be a big | 


few fiddles, trying to make them sound like a | 


| 


| explain the success I’ve had in this field. 


very colorful music and it gives you a chance 
to write. 

But I don’t want to be stuck with that 
Latin-American identification exclusively. 
I’ve made many records better than Deli- 
cado. Besides, we don’t want to try to be 
Machito. He plays better Latin American 
music. All we want to do is just give our 
personal interpretation— and not too 
often, because you run out of good Latin 
material too quickly. 

I think people like to hear this music be- 
cause it takes-them back to the primitive— 
back to the very beginning, when there was 
just drums. If you throw four or five Latin 
drummers into a piece, it’s an exciting splash 
of primitive color. That’s the only way I can 





May and Ray Anthony 
members of Glenn Mil- 


__ DID YOU KNOW that George 
Shearing once played in a 17-piece|er Burl Ives did character roles 
orchestra of blind British musi-|for years on the New York stage 


DID YOU KNOW that folk sing- 











an 
105—TRANSPO ING RT. 
Changing music to all keys...$1.00 
103—C HART OF MODERN 
CHORDS. 204 practical 9th, 
llth and 13th chords.......... $1.00 
102—HARMONIZATION CHART. 
372 ways to harmonize any et 





sheet music c 
104—MODERN CHORD SUBSTITU- 
TIONS. Chart of chords that 
may be used In place of any 
regular major, minor, and 7th 
chords 
52—HOW TO HARMONIZE MEL- 
ODIES AT SIGHT. A thorough 
course teaching the principles 
of improvising correct harmonic 
progressions for any melody. $1.25 


GUITARISTS 


742—GUITAR CHORDS. Over 300 
chords in diagram as well as 
musical notations. Also includes 


her then husband Herbie Kay? |\ler’s trumpet section? i ? . ie correct fingering, guitar breaks 
: a os coe without singing a note? and jeonepaciog. instructions. ..$1.25 
i 56—MODERN GUITAR COURSE. 
maine Cietas TAILOR MADE S LEARN k Single sti 
gle string technique, real 
BANDS IN ACTION for CORES to ma e your ae style. oe net acon 
; ngering, picking an ‘one. 
Action pictures of all name leaders, Symphonic Bands, Concert Orchestras OWN The most up to date course 
ee ten eke ee yy Eneirs arrangements SME honk oenatoesa vane’ $2.50 
= “ase — 44 = money refund- WRITE FOR PARTICULARS Give your band or combo personality ORGANISTS 
ADIRONDACK ARRANGING SERVICE The difference between mediocre outfits and those that|| 199 eprecTIVE HAMMON 
cane ee et ees N. Y P.O. Box 165, Amsterdam, N. Y. really get to the top is the difference between stock ' ere eo oe 
+ & | SA arrangements and personal arrangements which create a | 





























DRUMS 


30°" High 
Mule Skin Heads 


CONGA } 
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GB UNIVERSITY EXTENSION CONSERVATORY a 
Dept. E-410, 2000 South Michigan Ave., Chicage 16, Ill. 


style—a trademark. You can learn to make these popu- 
larity-building arrangements by studying our convenient 
HOME STUDY Harmony and Arranging Courses. Send 
today for free catalog and lessons! Check courses that 
interest you. 








of special sound effects and 

novel tone combinations...... $ .50 
530—HAMMOND NOVELTY EF- 

FECTS. A collection of amusing 

trick imitations for “‘entertain- 

ing" organists 
533—COMPLETE DICTIONARY OF 

HAMMOND STOPS. Correct 

interpretation of ergan sounds.$ .75 
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Chords And Discords 


The Truth About Schillinger 
From One Who Works With It 





New York City 
To The Editors: 

Billy Eckstine’s statement (Down 
Beat, Oct. 8) that he is “not study- 
ing Schillinger because he does not 
want to reduce music to mathemati- 
cal terms” is ill-advised, because 
it shows a complete lack of under- 
standing of what the Schillinger 
System is. 

As a simple point of fact, let it 
be noted that Schillinger does not 
reduce music to mathematics. What 
he does is to employ mathematical 
procedures to organize, classify and 
manipulate the resources of the 





art. This is an entirely different 
thing and accounts for the exhaus- 
tive and modern character of the 
System. Whereas previous theorists 
had merely taught their students 
how to harmonize or compose as 
they themselves composed, Schil- 
linger describes the components of 
music so that one may imitate any 
style or develop one’s own style. 


Famous Students 
The practical nature of the Sys- 
tem is readily demonstrable in the 
achievements of its noted students. 
After studying with Schillinger for 





SQUARE DANCES ano POLKAS: 


COMBO-ORKS 


OR SMALL DANCE BANDS 





Eb— spook 
Bb-— nook 
C— nook 


FOR ALTO SAX, BARITONE SAX, MELLOPHONE. 
FOR TRUMPET, CLARINET, TENOR SAX. 


FOR PIANO, GUITAR, BASS, ACCORDION, ORGAN, 
TROMBONE, VIOLIN, C MELODY SAX, FLUTE, OBOE, 


© EVERY NUMBER COMPLETE WITH MELODY, HARMONY AND CHORD-NAMES 
@ ARRANGED AS SOLO, DUET AND 3-WAY (TRIO) CHORUS IN EACH BOOK 
@ PLAYABLE BY ANY COMBINATION OF LEAD INSTRUMENTS 





TURKEY IN THE STRAW 
SKIP TO MY LOU 

POP GOES THE WEASEL 
CHICKEN REEL 

OH! DEM GOLDEN SLIPPERS 
LOOBIE LOU 

THE FARMER IN THE DELL 
BUFFALO GALS 

OLD ZIP 

THE SPANISH CAVALIER 
OH! SUSANNA 


FERRY-BOAT SERENADE 
THE WOODPECKER SONG 
CHARLIE WAS A BOXER 


Square Dances 


Pothas 


Price $4.00 each 


COMIN’ THRO’ THE RYE 

THE OLD GRAY MARE 

ARKANSAS TRAVELLER 

SHE'LL BE COMIN’ "ROUND 
THE MOUNTAIN 

LITTLE BROWN JUG 

DARLING NELLY GRAY 

PADDY WHACK 

THE CAMPBELLS ARE COMING 

GARRY OWEN 

IRISH WASHERWOMAN 

SAILORS’ HORNPIPE 


WHEN THEY PLAYED THE POLKA 
IF | COULD ONLY PLAY 
A CONCERTINA 








340) :): ORPORA 


Ask For Other Robbins Combo-Orks Books At Your Dealer 





four years, George Gershwin pro- 
duced Porgy and Bess, acknowl- 
edged by most people to be Gersh- 
win’s best work. Oscar Levant, 
himself a student of the late Schil- 
linger, described his own and 
Gershwim’s debt to their teacher, in 
his book A Smattering of Igno- 


3 





Mark Warnow, Van Cleve, Paul 
Lavalle, and many of the top names | 


were personal students of Schil- | 
linger. They found the answers to | 
their specific problems in his theo- 
ries and proved its success in a 
field where accuracy, speed and 
fresh ideas count. 
Injustice 

While it is no longer possible to 
study with the master himself, Mr. 
B. does himself an injustice if he 
does not study the System as writ- 
ten by Joseph Schillinger. Henry 
Cowell says: “The Schillinger Sys- 
tem offers possibilities, not limi- 
tation; it is a positive, not a nega- 
tive approach to the choice of musi- 
cal materials. Because of the uni- 
versality of the esthetic concepts 
underlying it, the System applies 
equally to old and new styles in 
music and to ‘popular’ and ‘serious’ 
composition.” 

To try to “work out harmonic 
ideas by himself,” as Mr. B. says, 
instead of availing himself of the 








(Advertisement) 


Gretsch Spotlight 





“That Great Gretsch Sound’ 
Draws Rave of Still Another 
Drum Star, Charlie Perry 


| 





Charlie Perry and Gretsch Broadkasters 





Schillinger System, is like insisting 
}on a horse and buggy to cross the 
j;continent instead of taking an air- 
| plane. 

If any of your readers would 
like more information about the 
System, I should be glad to answer 
any letters sent to Down Beat. 
Arnold Shaw, Co-editor, 
Schillinger System of 
Musical Composition. 
| 








|Slaughters Finegan 
Los Angeles, Cal. 
| To The Editors: 
| As angry as I have sometimes 
|become at Nat Hentoff, I have 
never been moved to air my griev- 
ances in a letter to the editor. But 
the Blindfold Test 
Oct. 22) taken by Eddie Sauter 
and Bill Finegan has left me with 
my mouth hanging open in amaze- 
ment. 

I don’t understand how anyone 
with as much musical background 
as those two have could stand up 
and say the things they said for 
public consumption. The few com- 
plimentary words they were able 
to squeeze out of their narrow 
little minds were hastily covered 
by every detrimental thing they 
could possibly say about the artist, 
composer or arranger. 

One gets the impression that 
the only group on the scene today 
with any originality is the Sauter- 


ance. 
Glenn Miller, Benny Goodman, | 


in radio and motion pictures today | 





| 





ENTERTAINING HOSPITALIZED VETS at Ford Ord, California, 
Lionel Hampton and tenor man Gil Bernal help to speed the hours for 
| GIs. 





| Finegan aggregation. 

| Many things could be said about! Mary Kaye Trio. 

|the attitude these boys have taken| I would like also to report that 
|toward their fellow union mem- | Billy Burton is no longer — 
| bers, but I think they’ll get the | me on his own account. When 

| idea if I just quote Louis Jordan:|said he was tied down to listen, 


“If You’re So Smart, How Come |I used it only as a figure of speech. 


|buddy Dennis Farnon, and the 


ow . 
Down Beat, to my disappointment I never read | 


| the 


| You Ain’t Rich?” } 
Laura Bartlett | any enemies, I’m sorry, because 


| @hecton, Sink Or Swim 


Pittsfield, Mass. | 


| To The Editors: ; 
| I disagree with a recent writer 
|who stated that your magazine 


|has been trying to sink Sinatra. | 
\I always noticed only good words | 
| To The. Editors: 


about Frank in Down Beat. 
Gildo De Fazio 
Tarrytown, N.Y. 
To The Editors: 
What’s the matter with you? 


|buy Down Beat every month—and 


any articles on Frank Sinatra. 
Betts Speno 
Ed. Note: Down Beat comes 


|out every two weeks. 


| Wonderful Holiday 


Superior, Wis. 


To The Editors: 

I never said that anyone told 
me to “drop dead” or that I was 
a bum. 

I’m grateful for everything Tim 
Gayle did; and Jim Lounsbury, 
Lee Egalnick, Irv Victor, Bill 
Gersh, Johnny Roswick, Cliff Par- 
man, my very dear friend and 











me > 


WING 13 ry youTON? 


of 
eee Band Instruments 


for over Half a Century 


natt |band—Down Beat 
Are you all anti-Sinatra fans? I} 


If I slighted anyone or made 


I didn’t intend to. I don’t feel I 
am any better or worse than any 
in this business who are trying 
to make it. 

Johnny Holiday 


Herman Hermit 
York, Penna. 


For the past two years the 


|trade magazines have been her 


alding the return of the big dance 
; ; in the fore. 
I’m still waiting; I ean see no 


| change, 


The only exception I can see is 
Herman Third Herd — the 
May’s, Anthony’s, ete. aren’t 
worth mentioning. 


But Woody has done it again. ; 
\I’ve listened to the six sidés on 


Mars and I find them exceptional. 
The Third Herd isn’t as exciting 
as the first and second editions— 
at this time—but it plays clean 
and enthusiastically. 

I’ve just played three new rec- 
ords of Early Autumn. Jo Staf- 
ford mumbles it to oblivion. Eck- 
stine’s is harsh on my ears. But 
Woody’s... 

Woody has always been under- 
rated as a singer. Every word is 
pronounced cleanly and _ his 
warmth is too mach. The later 
Early Autumn is a fine record and 
it is nearly equal with its older 
brother. 

The only complaint I have is: 
why don’t they print the names of 
the soloists on the label? 

Richard Emerson Powell 











PIANISTS! Learn 
PROGRESSIVE JAZZ 


This is one of the most unique and prac- 
tical courses ever devised for the stud: 
of PROGRESSIVE and ULTRA-MODER 
harmonies. 


Learn how to make poly-tenaf progres 
sions, bi-tonal chords, unusual harmonic 
devises, and new sounds. 
Phone for FREE demonstratien lessen. 
No Obligation. 
DAN FLEISSIG 


1052! W. 87 St., L.A. 44 TH. 1416 
Also studios in Hellywood 





(Authorized by Spud Murphy) 











TERMINAL'S 


SERVICE and § 
Serves You “RIGHT 
and “ON 


*t HOME 
THE ROAO' 





Terminal is the SERVICE . . . of guys 
and gals in the SERVICE . . . whether 
you're in Kokomo, Kyushu, or Kebe 








CHARLIE PERRY SAYS, “The best tip I can give any drummer who wants his cymbal 
rhythms to sound really great is this: Make sure you're using the best cymbals you can \ 
buy. Personally, | wouldn't use any but K. Zildjians, And dig that ‘K’! That initial means \ 
‘Made in Turkey’——where only the true Turkish tone and quality comes from, K. Zildjians 
are available in all sizes and weights, so get yours now. But remember, always mention the 
*K’ before the Zildjian!"" FREE — Charlie Perry tells how and shows you how to make 
best use of your cymbals in modern drumming, Just write for “Charlie Perry's Cymbal 
Tips,” Dept. DB-1152, FRED GRETSCH, 60 Broadway, Brooklyn 11, New York. 








we'll send you C.W.O. Golder's letter 
. It's FREE and so are 
our music and supply catalogs. 


rank HOLTON & Co. 


to prove i#.. 





324 Church Street 
Elkhorn, Wisconsin 








TERMINAL MUSICAL SUPPLY, INC 
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Looks Over 












NY Scene 


By AUNT ENNA 


New York—This town had a brief visit last month from a French 
disc jockey. Since we had heard a report that this gentleman (a) | planning to do and what you can 
can’t speak English, (b) does interviews on his program with visiting | ex 
American musicians who can’t speak French, we decided this was a 























































































months to brush up on our French. 
We met Monsieur Andre Francis 
at a Broadway club which he might 


Land Of The Birds. He was ac- 
companied by a pretty wife who, 
we learned, was from Minneapolis 
and had met him at a Paris art 
gallery. Andre’s interest in jazz, 
which is the principal commodity 
dished out on his disc shows, post- 


such as la peinture non-figurative. 

“I started out doing classical 
programs,” he told us, “then after 
the first Paris jazz festival in 1948 


shows.” 
“Isn’t disc-jockeying a pretty 


quired. 
Little Competition 


In fact, there are only really three 
radio stations. One is Paris Inter, 
which operates from 6 a.m. to mid- 
night. They broadcast news, sym- 
honies, popular music and the 
rgest proportion of jazz—10 
hours a week. Then there’s the 
Poste Nationale, which is more or 
less like your WQXR here. It is 


early morning, three and a half 
hours in the afternoon and five 
hours in the evening. Thirdly, the 


trates on vaudeville, French thea- 


during these same hours.” 


on his show. 
Not Only Jazz 


wired. “Is there much interest in 
erican popular music?” 

Indeed there is, we were told. 
“Percy Faith is a big man on the 
French radio; so are Gordon Jenk- 
ins and others who present big 
orchestras in the symphdnic-popu- 
lar style.” 

“How about eommercial radio in 
France? I seem to remember they 
had some before the war.” 

“Ah, yes, but no more. They 


Luxembourg, which does allow com- 
mercial shows. In fact, I did a 
series of shows for them—spon- 
sored by a laxative.” 

“Since there are no French spon- 
sors,” we asked, “how do you make 








Bop Glasses 
$2.25 Pair 


Clear or 
Tinted Lenses 


Gus Cee (Men & Ladies) 
Brown or Black Frames 
hecasipesnidinadl $1.00 ec. 
SEETON SALES > . D 
1165 E. 14th St. Brooklyn 30, N. Y. 
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story worth looking up, especially® 
since we hadn't had a chance in| 


call Le Pays Des Oiseaux, or The | 


dates his affection for other arts, | 


I became interested in doing jazz | 


limited racket in France?” we in-| 


“Yes, there are only a few of us. 


“open for two and half hours in the | 


Chaine Parisienne, which concen- | 
tre, French music, also operates | 


Andre started supplementing his | 
disc sessions with live broadcasts | 
when he presented Errol] Garner | 

person some four years ago.| Wrote the book for an operetta, the 
Since then he has introduced a|™usic for which was written by 
mumber of prominen: native and| 

i and has recorded | § 
(for free) many French amateurs | ‘tok a stab at being a promoter, 
professionals for presentation | 


“What about non-jazz?” we in-| 


still beam programs to France from | 








E and 





Andre Francis 


out financially?” 
No Comparison 

“It doesn’t compare with the 

situation over here. 


| your 


|which we're going to talk 


I have to do} 
| reportage—broadcasts not connect- 





Monsieur Le Disc Jockey Arrangers’ Corner 


By SY OLIVER and DICK JACOBS 
Hi! Great being back with you again. May we say hello to 
‘all our old readers and extend a cordial invitation to all of 
| you new ones to join with us and participate in the Arrangers 


Corner of Down Beat. 


Billy Daniels 
Sold For TV 


New York—Billy Daniels, whose 
star has been steadily in the as- 
cendant for the past year or two, 
has hit a new peak by ap | his 
own television show, seen from 
6:30 to 6:45 EST every Sunday 





By way of an introductory col- 


jumn, let's talk about what we're 


t to find in the Corner. 
irst of all, as before, we'll be 
tickled pink to answer any and all 


|of your questions pertaining to ar- 


ranging and its related subjects 


| We'll print the important questions 


and answers right here in the col- 
umn but each and every one of you 
can count on a personal reply to 
ueries. 

regard to the material 
about 
directly in each column—we'll try 


Wit 


| |to cover each and every phase of 


arranging and orchestration. Some 


lof the subjects we'll discuss will 


be: Theory and Harmony, Voicings, 
Combo Writing, Modern Harmony, 
Radio Writing, Motion Picture 
Writing, Vocal Backgrounds, Mod- 
ulation, Chord Substitution, Unus- 
ual Effects, Transposition, Ear 
Training, Chordal Patterns and 
Pragressions—in fact, just about 


| everything we can think of which 


can help with arranging problems 








| we charged a nominal 10 francs 
| (three cents) admission. 


We had 
a riot! There was so much damage 
done to the theatre, we could never 
repeat the experiment.” 
The Language Problem 
Andre lately has been on the air 


ed with jazz or with music at all—| three days a week over Paris Inter, 


work is just for kicks. 
radio musicians—well, maybe the 
top five or six make 200,000 francs 
a month ($550), but most of them 
average around $35 a month; and 
those who only play jazz are lucky 
to make $20 a year!” 

Luckily for Monsieur Francis, he 
has other strings to his bow. He 
has dabbled in movies, the theatre, 
journalism and. decoration; he 


Andre Hodeir, versatile editor of 
Le Jazz Hot magazine. He also 


but this was not exactly a profita- 
ble venture. “I put on a concert- 
broadcast at the Theatre Pigalle; 





| to make my living; the dise jockey| and was due to return to this 
And the} 


schedule last week. 

“That reminds me,” we said. 
“Since you don’t speak English, 
how do you manage to do inter- 
views on your show, as I hear you 
have, with people like Duke and 
Dizzy and other foreign visitors?” 

“Very simple,” said Monsieur 
Francis. “Boris Vian, who is also 
a Jazz Hot contributor, assists at 
the programs and acts as inter- 
preter.” 

As we parted, an_ irresistible 
thought came to mind: was this 
technique ever used to include a 
three-way interview with Lester 
Young? Or Babs Gonzales? 

That, we reflected, would be the 
interpreter’s job of all time. 





(Advertisement) 


Gretsch Spotlight 





“That Great Gretsch Sound” 
Draws Rave Of Still Another 


Drum Star, Jo 


* Jo Jones and Gretsch Broadkasters 


IEF Top RHYTHM MAN Jo Jones says, “Gretsch Broadkasters? Greatest 
RES | drums I ever owned,”—and makes ’em prove it constantly by standing 
up under his powerful driving beat. Jo, one of the all-time drum 
greats, likes the sound he hears when he hits his Gretsch Broadkasters. 
Hear that tone yourself at your Gretsch dealer, or write for your catalog 
of Gretsch outfits mow. It’s free. Just address Dept. DB-1152, FRED 
GRETSCH, 60 Broadway, Brooklyn 11, New York. 


Jones | 





and give an insight to non-arrang- 
ers. 

We’re planning to have guest ar- 
rangers come in and 
from time to time. 
that you’d like to hear some ideas 
from guys such as Bill Finegan, 
Eddie Sauter, Johnn 
Johnny Thompson, 
etc. 

So, we'll wind it up for this time. 


We'll be back at you soon getting 


evening over the ABC network. 

Daniels thus becomes the first 
Negro artist ever to net his own 
video program. Sponsor is the Ry- 
butol Corp., which bought the show 
on a 13-week deal. 


lan a column 
e’re certain 








right down to brass tacks with 
some pertinent info. See you then. 

Send your questions to: Sy Oliver and 
Dick Jacobs, 1619 Broadway, New York 19, 
N.Y. Self-addressed, stamped envelope for 
personal reply. 


Warrington, 
red Norman, 











STAN KENTON ORCHESTRA 
.. . First in Progressive Music 


FOX BROTHERS TAILORS 


. .. First in Progressive Tailoring 


SCOOP! 


With the band of today 

PRICE is the main item. And FOX : 

BROS. has cut the price to the core. During the past two years, FOX BROS. 

has developed new and better methods in men's tailoring. With these ad- 

vancements, FOX BROS. can give your band the best in “band Fashions" 
. cut prices, yet retain the same high quality fabrics, 100% virgin wool 


—wrinkle resistant, smartly styled. 
FOR BANDS ONLY! 49 (() 

«© 
SEE THESE NEW FEATURES! 


Regular $67.50 Custom made suits 
© “Forever Wear" lining—just what musicians need for hard band wear. 





© New small shoulder pads to eliminate that bulging lumpiness. 
@ AND ... from your same choice fabrics FOX BROS. will put aside 
material to insure later additions or replacements. 
Send for FREE details and samples today. 


Arrangements can be made to measure your band anywhere in the U.S.A. 
Already wearing our new custom made $49.00 suits—Stan Kenton, Frankie 
Masters, Gene Krupa, Charlie Ventura, Teddy Phillips and many other 
famous bands. Watch this list grow! 


FOX BROTHERS TAILORS 


“We Create — Others Imitate" 


712 Roosevelt Road Chicago 7, I. 














HOW TO SELL SOMETHING 


(or buy something, hire someone, find a 
job, locate rare records, arrangements) 


THE EASY WAY 


DOWN BEAT classifieds are your answer! Turn to page !9 and see the 
variety of records, lists, jobs and arrangements offered. These ads will 
SELL for their advertisers . . . easily because DOWN BEAT covers the 
music-minded nation; easily because all you do is fill in your message on 
the blanks below, include your remittance. Send it to DOWN BEAT. Your 


ad will be in the earliest possible issue. 


And classifieds in DOWN BEAT are so inexpensive! Just 25¢ a word 
(minimum of 10 words). If you want a box number assigned to you write: 
BS ae , Down Beat, Chicago," count that as 4 words when counting 
your message and add 50c to cover the cost of mailing and handling. 


Easy ... and fast... and the 43,000 readers of DOWN BEAT will 
see your ad. Why not send it in today? 








Down Beat, Inc., 2001 Calumet Ave., Chicago 16 


Please insert my ad in the next issue of Down Beat: 
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Counterpoint 


Music Can Win! 


By NAT HENTOFF 


Many intellectuals and near-intellectuals in the music busi- 
ness use one gnarled shillelagh above all others when warding 
off attacks from critics. Almost invariably, when someone 
complains about the monotonous mediocrity of pop song hits 
and some of the people who make them, the bright boys haul 
off in a contemptuous verbal are and say, “Well, after all, 
we’re just satisfying the public taste.” 

As one who used to be gulled by this clinkered chorus, I'd like to enter 
a protest. The protest is built on observation, reconsideration and par- 
ticularly, several talks with judi-<« @ 
eious musicians. 























Jimmy Jones, Sarah Vaughan’s ac- 


I remember one especially with be 4ey before he became _ ill. 
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Jimmy refused to become alarmed 
or appalled at the alleged lowerin: 
of public taste. “Sure,” he sai 
“there are crazes but they don’t 
last very long. And look at some of 
the poome who have made it with 
the public at large, not just the co- 
teries. 
Music and Money Too 

“There’s Ella and Sarah and Nat 
Cole and Billy Eckstine,” and he 
went on listing. This set me to 
thinking about other performers 
who have over several years main- 
tained high popularity and excess 
profits taxes. Most of them, it came 
as an initial shock, are and always 
have been basically sound musical- 


y: 

Bing Crosby, of course, like Abou 
Ben Adhem, leads all the rest. 
Then. there’s Perry Como, the per- 
enially revived Connee Boswell, 
Duke Ellington, Stan Kenton (with 
personal reservations), Benny 
Goodman, Peggy Lee, Les Brown 
(with an assist to Bob Hope), Din- 
ah Shore, the Mills Brothers, Jo 
Stafford, Kay Starr, Patti Page— 
and Louis Armstrong. An incom- 
plete but fairly representative list. 

Why Not Stop Half Way Up? 

I’m not, I trust, being naive in 
this measured accolade to public 
taste. Almost all of those mentioned 
have had to compromise to a great- 
er or less extent to perch on the 
pinnacle. And as Leonard Feather | 
wrote recently, the surest way to 
retain most of one’s musical integ- 
rity and still walk by a hockshop 
without nostalgia is to stop half 
way up. 

In some cases, as with Frankie 
Laine, the compromise has destroy- 
ed almost all musica] values. And 
I am waiting with ag anticipa- 
tion for Gordon Jenkins to accom- 
pany Peggy Lee with an orchestra 
and chorus of 400 plus a squad of 
newt rs in a binaural echo cham- 

But I still believe that the 
nol these headliners have lasted 
so long has more to do with their 
musical qualities than with _hyper- 
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ADVANCED AND BEGINNERS 


Gale’s wheezing wheel of fortune— 
a lonely collector’s item by now, I 
imagine. But I don’t think the Vi 
tor executives are disinclined to 
— up the steady Perry Como 
sales. 


thyroid gimmicks. 
They Really Sing 
Let’s look at some more recent 
recipients of warm public favor. 
Doris Day may well one of the 
most underrated jazz—yes, he said 


jazz—vocalists in many years and 
she can make all but the most re- nae Gee suaty one op 
tarded ballads musically meaning- of “the penne = pthc = 
ful. Rosemary Clooney, from what k ights of th re bl uid 
I can hear over the harpsichord, | mn_pppeedling { their. — ] 
can really sing. And Teddi King give some o eir more musica 
with George Shearing should hit performers decent material and ac- 
the asteroids before long. a eee 
Tony Bennett, though not my! ample, of Mind Carson and mueh 
idea of musical elysium, does have iteotenh at pe of the prim 
a voice and seems to be acquiring school limericks she has = an | 
some idea of the nature of tonal- with Victor—though the fault ma 
ity. Jeri Southern is increasing in| 1o¢ be qutincig “Wilton Mitch MiL- 
—— ~ by Bw. Frew A= ler has her now and I wenden what 
to put her over, she should be able —— happen if he one “gy 
to propel herself on her musical — ee a myarvee gp: rT] 
bilities after that necessary—and a competent sma 
a . band with a free Alec Wilder ar- 
Showmen Will Last |rangement. And one other thing. 
Of the adolescent Svengalis, the | | Take the French horns, leave them 
only ones that will last after the|on the stairwell and quietly but 


present crop of teenagers have| firmly close the door. 
evolved into marriage and Milton | 
Johnnie Ray. His case though is 
doubtful if declining atin Me hod our ew 
ones who are neither fore h nor 
musically gifted will watch dourly 
ation of ecstatic young ladies mold Hollywood—Several new music 
their own Sir Lancelots. |shows have appeared on local TV 
am’s law of American popular | most interest is the Jerry he 
music I offer for free—new teen-|show (KNXT, 7:30-8 pm. F 
age. Anybody seen a graph of| Buddy Collette, Red Callender and 
Frank Sinatra’s record sales late-| Jerry Wiggins. Fielding carries 
Actually the point I am trying| Carter protegee) and Tony Fon- 
to buttress is that the public is a/|tane. 
in the business believe—and I| struction company, is also backin; 
especially mean the cybernetic re-| Fielding by putting out his records 
and mass communications being| On the same channel (8 p.m. 
what they are, it is still possible | Mondays) veteran bandsman Har- 
——— | Hawaiian-style orch and troupe of 
idancers and singers. He has em- 
show from the start, even manages 
himself, and has a big following 
KECA recently launched a kine- 
scoped version of the Standard 


Music Still Sells 

















—s LEARNJAZZ FROM JAZZ STARS 


Berle will be the showmen like 

radio requests can be believ 

from the sidelines as a new gener- Shows Hit LA 

And there is an adapted Gresh-| screens in recent weeks. Arousing 

agers drive out old teenagers’ coin-|days) with such ace sidemen as 

ly? | two singers, Ruth Oley (a Benny 

lot more hip than the bright boys Sponsor, a large west coast con- 

cording directors. Mass marketing | on its own Aldon label. 

to manufacture a hit like Sunny|ry Owens has returned with his 
ceed, written and produced his own 
here. 


(-] CHARLIE VENTURA 


SAXAPHONE Hour, seen Wednesdays at-833@ 
[] OSCAR MOORE |p.m. Sponsored by Standard Oik 
GUITAR |of California, it features a 57-piece 


|orchestra under Carmen Dragon, 
|composed largely of men from the 
| San Francisco Symphony. 

| Benny Strong, whose band regis- 
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tered solidly when he played the 
Palladium bandstand _ telecasts 
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ance give you new freedom, new assurance. 
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formation on your correspondence courses. 
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best meets the needs of ALL players 


George Rock, trumpet soloist with Spike 
Jones, chooses Blessing for its brilliance 


field of music, Blessing tone and perform- 


INDIANA 





(temporarily cancelled) last sum- 
mer, was set to start a new series 
via KECA-TV around Oct. 29, this 


Brubeck Impresses 


In Beantown Stint 


| Boston—Dave Brubeck, playing 
a stint here at Storyville, was 
|hailed by patrons as having by 
|far the best modern unit to hit 
’ |town since the Stan Getz quintet 
of late 1951. 
q With new drummer Lloyd Davis, 
who doubles with the San Fran- 
| cisco Symphony on occasion, Paul 
{ Desmond, Bull Ruther and Brubeck 
swing mightily with a rare re- 
i laxed warmth. 
, Brubeck was followed at Story- 
ville by Art Tatum Oct. 13. Art 
stayed on a second week to share 
billing with Maxine Sullivan. 
—nat 
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Hear George Rock 
with Spike Jones’ 
CITY SLICKERS and 
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recordings Bass _ 
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“COLD MOON" 


|| Arranged by Irving Ashby 
former guitarist with 
* Oscar Peterson * Nat King Cole 


Price $1.00 
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Feather’s Nest 








BY LEONARD FEATHER 








The other day a friend of mine, a man I have admired for 
many years as a musician and a genuine guy, passed through 
town on his way overseas. 

For quite a while this guy had been a little uncertain of 
where he was going, professionally. Now, though, he was 
uncertain where he was going geographically. 

A couple of weeks later I received an unsigned postcard from Bar- 
celona, with a three-word message in block letters: IT’S NICE HERE. 
This was the first indication. By now he may be in Madrid, listening 
for some authentic Spanish music, or sitting in with a band in some 
smoky little joint in Paris or Milan. 

There would be nothing remarkable about all this, except for one 
very unusual circumstance. In the past few years this man has made 
hundreds of thousands of dollars. He has reached a stage where most 
successful people in show business feel they cannot afford to loosen the 
reins on success long enough to justify an indefinite joyride into ob- 
scurity. Yet here is a man who honestly feels he made “too much 
money,” who felt that his love for music and his private prone 
were being sacrificed in the process, and who acted accordingly by 
getting away from it all. 

It’s the Principle of the Thing 

Don’t get me wrong. This fellow loves a buck as much as the next 
guy. The creature comforts that attend sudden fame in the music 
are by no means abhorrent to him. What he dislikes is all the po dlities 
and sacrifice of sincerity that so often come with it. 

Here is a man who, at the height of his fame, slipped off to Cuba 
in 1949 and worked a job there with Woody Herman’s small band of 
that period, along with Milt Jackson and Bill Harris and a few other 
fine musicians. Can you picture Les Paul joining Stan Getz for a 
week at Birdland? 

Here is a man who, while he was coining thousands a week out of 
his songs and personal appearances, found time to play on a record 
date in New York with Duke and some of his sidemen—and hasn’t to 
this day bothered to pick up his $41.25 check. 

Here is a guy who, after years surrounded by leeches and phonies, 
living in a world where your only friends can be those who are as 
wealthy or successful as yourself, spent his last few hours in New 
York hanging out with an old pal, whom he knew as a fellow-guitarist 
in the 1930s, and who is still neither wealthy nor famous. 


No Publicity Hound 

By now some of you may suspect that the character I am talking 
about is Dave Barbour, and you are correct. And in case you also 
suspect that he is making these gestures in order to create a legend 
as a loveable eccentric, it might interest you to know that his trip to 
Cuba with Woody has never been mentioned in print before; that he 
doesn’t care two cents about publicity and press agents, and that when 
he and Carlos Gastel went to Europe last month he hadn’t the foggiest 
idea what he would wind up doing. 

He only knew that he wanted to turn his back on what Artie Shaw 
has called the $ucce$$ Story, and get some kicks out of music again. 
ged stupid feller, huh? 


- A Partial Success Story 


Another old friend who returned to New York recently on one of 
to rare visits was Benny Carter. Benny’s story is substantially 
different from Dave's. It is the story of a man who has enjoyed great 
respect in his profession in the many countries where he has worked, 
but has never catapulted over the border from moderate success into 
national fame. 

It could have happened to him overnight at any time in the last 
decade or two; by chance, it never did. The magic hit record that did 
it for Shaw with Beguine, for Erskine Hawkins with Tuxedo Junction 
and Miller with In The Mood, never happened to Benny. 

He has had many good bands through the years; he is still the 
greatest of all alto men to many. He has played some beautiful trum- 

t, wonderful clarinet, dabbled with trombone and tenor sax; he has 

ad mildly successful compositions like When Lights Are Low (of 
which Shearing’s record just came out), Melancholy Lullaby (his old 
band theme), and Key Largo. 

Yet, because that one freak hit, a hit song or a hit record, never 
happened to happen, he has spent most of the last decade in Hollywood, 
fronting a combo or band once in a while, writing movie background 
scores on a limited scale and even occasionally appearing on the screen. 

Hemingway Didn’t Expect This 

You can see him now, in the Paris night club sequence toward the 
beginning of The Snows Of Kilimanjaro. He plays, very beautifully, 
a theme called Love Is Cynthia, and the dialogue of Ava Gardner and 
Gregory Peck doesn’t interrupt enough to prevent you from appreciat- 
ing it. He tells me he recorded it recently for Victor. 

But the best thing that has happened to Benny in quite a while, 
something that may do the trick for him, is Norman Granz’ decision 
to build him up. 

First Norman used him on a record date with Charlie Parker and 
Johnny Hodges, and reliable authorities tell me that Benny gives his 
two alto colleagues a hard way to go on these sides. 

Then Granz introduced Benny at Carnegie Hall, and, while they 
were both in New York, recorded a series of sessions, most of them 
with strings. Benny used an old friend, Joe Glover, to write some of 
the arrangements, did some of them himself, and made four sides vith 
a rhythm section only. 

Something Is Bound to Happen = 

I have heard these sides and find it difficult to be objective about 
them, but am pretty sure they are going to enjoy wide acceptance. 


nny’s own version of Key Largo, for example, should become the | 


definitive treatment of that exceptional tune. His melodic inventiveness 
has never been better set off than in the great standard songs he 
selected for the other sides. 

Of course, these records are not Benny’s only chance for a commer- 
cia] hit at the moment. One of the sides he has been making for Victor’s 
rhythm-and-blues division might turn out to make it, and then he 
would promptly be categorized in the Earl Bostic-Tab "Smith depart- 
ment; and the louder he played, the more echo chamber he used, the 
better would be his chances of staying in the big-money brackets. 

But whether he makes it with Mercury or enjoys his victory at 
Victor, it would be nice to be able to stop 10 men on the street and 
be reasonably sure that one of them would give an affirmative answer 
te the question: “Have you ever heard of Benny Carter?’ 





YOUR LAST CHANCE TO VOTE IN DOWN BEAT'S 
1952 POPULARITY POLL IS ON PAGE 19! 








Frank's Story 
—The Loesser 
The Better! 


(Jumped from Page 3) 
new developments in the recording 
business? 


Welcomes Novel Sounds 


“TI welcome them. They make 
use of already established elec- 
tronic facts, to improve the scope 
of the sounds we hear. . 

“We're going through a period 
of novel values. Mary Ford sounds 
like she’s breathing right in your 
ear, Frankie Laine sounds like 
he’s yelling in a cave. It’s very 
arresting. If you can belch in 
tune, it’s attractive—and I don’t 
mean that derogatorily. The range 
of recordable sound is much great- 
er and I’m not criticizing it, be- 
cause a lot of good music is com- 
ing out of it all. 

“The surprise impact on the 
ear of some of these sounds is 
what makes them important. Men- 
otti made use of the same princi- 
ple—remember that part in The 
Consul with the throwing of the 
rock through the window? It was a 
very startling thing, with the 
same arresting quality. 

Speaking Of Bands— 

“Some things are just ahead 
of their time. Can you imagine 
what it would have sounded like 
to listen to Stan Kenton in 1924?” 

Since a bandleader’s name has 
been involved, we inquired about 
Loesser’s orchestral preferences. 

“T don’t believe in bands as 
such. A composition should be 
played as written, not cut to fit 





the style of Guy Lombardo or 
Freddy Fisher. A band may have | 
an established tempo or style that | 
suits its own public but not the| 
piece. 
“There are some orchestras that | 
are flexible, of course—Ray Noble, | 
and the big studio outfits like | 
Victor Young and Kostelanetz.” | 
Doesn’t Need Hits 

What did he expect to be—the | 
hit of his score from the new! 
Danny Kaye picture? 
“There’s no outstanding hit em- | 
phasis. The Hans Christian An-| 
dersen score was designed for the | 
story and talents involved; if other | 
artists happen to like and use any | 
of the songs, I regard it as a 
by-product. There’s still a tre- 
mendous profit in the picture 
alone. Guys And Dolls only 
brought a few remote hits—it’s 
a luxury I can afford, luckily, 
being commissioned to write 
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scores.” 

He added that he intended to 
cut some of the tunes himself for 
MGM, for whom he made a suc- 
cessful record of Bloop Bleep a 
few years ago. More recently his 
wife, an attractive blonde who 
outdistances him by several in- 
ches, teamed with him on their 
Mercury version of Baby It’s Cold 
Outside. Like any songwriter, 
Loesser dervies a special satis- 
faction out of any opportunity to 
show the public am, e feels his 
own songs should be interpreted. 

His Special Pet 

To give him an added satisfac- 
tion, we asked, as we like to 
ask all writers, which song he 
felt was his best among those 
that were not big commercial hits. 

“T’ll always have a great fond- 
ness for Spring Will Be A Little 
Late This Year, replied the com- 
poser of Small Fry, Moon Of 


Manakoora, I Don’t Want 
Walk Without You Baby, In My 
— and Dolores. “And there’s 

number in Hans _ Christian 
ealled The Inchworm. I'll , always 
like it. Nobody else will.” 


How about Frank Music—was 
he actively interested in it? 


Busy Publisher 

“Right now,” answered the man 
who penned A Touch of Tezas, 
Jingle Jangle Jingle, They're 
Either Too Young Too Old 
and Two Sleepy People, “I’m more 
interested in other people’s songs 
than in my own. I’m publishing 
some numbers by a new team of 
writers that will astonish the 
whole music business.” 

He might have added, 
didn’t, that if his proteges do 
one-tenth as well as their sponsor 
they shouldn’t have a worry in 
the world. 


To 


but 
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filial = 
int To e has a cou le e aehane bene ond = Les Harris 
ut genera ays smoothly. (Roost 3 ’ 
ist | Record Reviews spake at acer 
hristian (Jumped from Page 11) : ‘ Milt Jackson The Victor Herbert standard could have 
always Dixie, which stacks up as one of the zing- What’s New made a good r & b vehicle, heretical though 
iest of its cornball genre since Art Moon- ews it might seem; but Les does less with it 
ic—was ey gave up banjos. It’s honky-tonk all Be °C than could have been done. He’s in more 
? e way, makes no effort at taking the ags Groove a shouting mood, aided by a swinging big 
thing seriously, really is a lot of fun and On The Scene band, on the Maceo Howard-Allen Hughes 
nonsense, should ring up juke box spins. Criss-Cross original overleaf. (Victor 20-4990.) 
he man Heart is the cornball opposite for the Eronel 
Teens, coupling, 2 full —- ‘a and Willow — For = Toa Lois Hinds 
ey’re o in waltz-time. ra . um Rating: 
00 Old . P One of the preferred vibes men is well * Loving In Vain Again 
m more # Sylvia Syms represented here in a collation from two | ** A Fool 
} Songs Down In the Depths sessions; one with Lou Donaldson’s alto Newcomer Hinds gets a sound like a 
lishing Love Walked In and rhythm by John Lewis, Percy Heath | second-hand Ruth Brown on a couple of 
eam of There’s Something About An Old Love and Kenny Clarke, the other with Sahib | weak tunes. Loving is a ballad; A Fool 
th the Lonely Woman Shehab plus Monk, McKibbon and Blakey. | js a rhumba blues on which the small ork 
Can’t You Just Picture Me The first two titles and the last are vibes | work is particularly adept. There’s a ’ 
.. ae gl i rege Mt yz mci | fare om the leler ae well (Ota 
es (0) magination roug . 3 6 fe 
i. onneeke Greenery thelonious tunes. Groove is an attractive 
rry in Pc — er blues. (Blue Note LP 5011.) Ivory Joe Hunter 
Silvia yms is pro ably e eas Stan Kenton *&kk Tell Her For Me 
——s heralded of the good singers on ‘indeney | NEW YORK FAVORITE with the arty | * Taboo *k The Big Bounce 
to slip out of tune occasionally, but still set is Sylvia Syms, whose first LP was re- * Lonesome Train Upper side, a queerly constructed song, 
this is a deficiency which is more than leased on Atlantic recently. Discovered by Johnny Richards’ arrangement of Ta- gets a strangely effective churchy atmos- 
readily compromised by her intelligence | Benny Carter, she has been around the | 09, which occasionally gets down as low | Phere as Joe sings it in a slow, contem- 
with a lyric and her wonderfully inti- | Gothan nighteries for several years, is | as double fortissimo, is inferior to one | Plative mood. Bounce has a good instru- 
mate delivery. currently at the Village Vanguard. (Bob | Stan recorded for Decca in 1941. Audible | mental middle featuring tenor and guitar 
On this LP, Sylvia is presented in a Parent pic.) in the melee are solos by Conte Candoli ——. ' the lyric is the tritest (MGM 
lass. rather sophisticated selection of material Dean Dewberry’s dewy- d pi Char- and Lee Konitz, the latter making it clear . 
: sae y’s dewy-eared piano, Char 
———s backed pa are oa eenaene meen lie Traeger’s agile bass and Eddie Phyfe’s mg! > a has oc ga flattened out Willis Jackson 
aa jazz of Barbara Carro a trio. a un- | drums. The sides were cut last April, not "So aa oh po a F 
Y? likely that the record ‘_ meet pon Ed at Storyville or Stuyvesant but in a regu- ‘0 _— = ) +» t.. - ge — xk Estrellita 
great popular success, i. it ho would | la recording studio, the way they used to | More Pic wnlious ov omerciali oar” Mahe *k Gator’s Groove 
should be investigated by t - w — record jam sessions, remember? However, — like 2 commercialize : ono a. Estrellita is cut from the customary r 
; rather hear a Paty sung t ae cried Or | the album notes take pains to imply that B 18 — ere Sa Schinkthat ans otene & b cloth; very slow tempo, tenor sax 
— shouted. Certainly on, S eee 8 | nobody was feeling any pain on the date. yg o pt A - “ig # d. Gene | belting out the melody in an echo chamber 
far wider following rg e _—— to ay. Perfermances are on the same lines as - nb ones — itute . —P camygnat _ with Hammond organ et al. It should do 
pane and this LP should help hough alast. | iM,,the other versions of this all-too-fa- soete’en thin olde Capital 2350 ) well. Gator is a medium-paced rocker with 
small, but loyal following, though, alas!, miliar material. Wild Bill is actually Wild culprit on this side, (Capitol 2250. heavy drums, driving tenor and the Fly- 
= it’s unlikely that she will ever break out | an Blues, the old Oliver-Armstrong tune. ing Home finale. (Atlantic 975.) 
of the “cultist” category. (Atlantic ALS Helen Ward, the old BG big band belle, 
137.) returns to sing Goody and Love. Her dis- RHYTHM & BLUES ss ? 
nom Marge Whaley tinctive vibrato hasn’t changed since 1935. OFrris Lane 
DS * It Don’t Mean A Thing (Pax 6004.) Records in this section are reviewed ** Stairway To The Stars 
xx No! No! No! Don’t Stop Now! Vie Dick and rated in terms of broad general xkk It Ain’t Necessarily So 
Thing begins with a phony ginmill- dia- viens appeal. If they are of interest from Morris’ tenor conforms with what has 
NNY logue routine, proceeds to some singing (to | *** Tenderly the musical standpoint, they are marked now become a formula, hewing close to the 
“eg raggy piano backing) compared with | *** Lion’s Den with a sharp (#), or, if exceptionally melody on Stars with soft organ accom- 
rain, which Sophie Tucker would sound like a One of the few jazzmen who can sound interesting, a double sharp (# #). paniment, surprising only with a high-note 
progressive. Stop has a slightly more au- | at home whether surrounded by Dixie- ending. Ain’t uses a boogie-woogie figure 
thentic barrom ring; some men who call landers, boppers or anything in between, ' to link the choruses. (Coral 60853.) 
themselves the Listenaires help to smother | Vic is aided here by Bill Doggett’s Ham- Ruth Brown 
some of Marge’s red-hot growling tones. mond organ, Johnny Collins’ guitar and kkkk Three Letters I Slim Ji 
(Listen 1430.) Jo Jones’ drums. Vie does Tonderty ennatiy *x* Good-For-Nothin’ Joe atid zazy Slim jim 
° as he has been playing it around the New " 7 Sugaree 
teidicick Bin Winterhalter York clubs for many moons. Lion’s Den is Py ang. to = g Paved -” pol amg xk Slo Freight Blues 
doktck F, ne lolins the riff usually associated with the last | qamaties for a couple of oldie ballads. A couple of honest-to-goodness “dewn 
oat sere \ ~ _— , : chorus on a Perdido jam session; Collins | [Petters comes across the more successfully | home” southern blues chanted a strummed 
ugo’s latest entry in the blossoming has a good solo on this side, and both Dog- of the two, still lacks the fire of her blues on the accompanying guitar with authen- 
N.Y. symphonic pop instrumental market is | gett and Vic swing effectively. (Blue Note efforts; the song was recently revived | ticity. (Savoy 868.) 
ey one of the most appealing to appear in 1600.) beautifully by Kay Starr, and that should- 


IL 














the sn recently. Violins is the tradition- 
al blues orchestrated for strings, scored 
beautifully, recorded brilliantly, and played 
immaculately. The idea works out most 
effectively and should develop into some- 
thing of hit proportions for Hugo. Cer- 
tainly the deejay clan will cotton to it. 
Fandango sounds a loose page out of 
Bizet’s Carmen, is dressed up with casta- 
nets and a richly scored arrangement mak- 
ing heavy use of a host of French horns. 
It has a certain amount of excitement, 
though it strikes as being more synthetic 
a 4 than the first side. Nevertheless could 

















Erroll Garner 


Overture To Dawn 

I Hear A Rhapsody 

You Were Born To Be Kissed 
Album rating: *** 

Same comments apply here that were 
offered on the last item in this series 
(Down Beat Sept. 24). Dawn, from 
which the series derives its title, is also 
the name of the piece that occupies one 
entire side of this latest release. (Blue 
Note LP 5007) 





n’t help Ruth one bit. Joe is a fine vehicle, 
but Ruth turns it on just a bit too heavily 
for comfort. (Atlantic 978.) 


The Clovers 


wkkkkk Hey Miss Fannie 

kk I Played The Fool 

The Clovers are the hottest vocal group 
on the market, have a sure-fire follow-up 
Nugetre nugget, in the medium-rocking 
blues Fannie, to One Mint rags Ting-A- 
Ling, etc. Fool is just another blues ballad 
sung well. (Atlantic 977.) 





+ Tab Smith 


kkkkk You Belong To Me 

kkk Auf Weidersehn Sweetheart 

With tasty small band support and in a 
fine dance tempo, Tab lets loose a couple 
of echo-chambered alto solos on a pair of 
Hit Paraders. Tab’s methods (they gave 
him a hit with Because Of You) are far 
more musical than most others of the 
gushy sax solo genre. Belong is a strong 
commercial effort, if only for the mood it 
creates and sustains. Weidersehn has a 
feeling throughout of being forced, doesn’t 






























































ON be the important commercial side. (Victor Stan Getz 
” ‘ i reflect the sincerity of effort which dis- 
— 20-4997.) kkk Wildwood — Larry Darnell tinguishes Belong. (United U-131.) 
*k Penny xk Singin My Blues 
JAZZ The identifying sound of Stan’s quintet **k No Time At All . Dinah Washington 
—his tenor in unison with Jimmy Rainey’s Darnell makes a pitch in behalf of his ; 
aii ti a ; - guitar—lends charm to the melody that | singing, even does a brief recitatif to put | Baby Did Ya Hear 
bens | = oS me at tens opens Wildwood, an original by one Gigi on the clincher. Reverse is a Rudy Toombs | My Heart Cries For You 
ang rated in terms of tieir musics ryce, Stan, Jimmy and pianist Horace | medium blues, less effective than is that | I Won’t Cry Anymore ; 
sane Silver all acquit themselves well. Penny is | writer’s average material. Tenor and gui- | Don’t Say You're Sorry Again 
- . Silver original (what? 0 Silver penny?) | tar solos spell the vocals. (Okeh 6916.) a, 
. . . ased in part on the Lover progression. . ss ol ear 
— South Wild Bill Davison Pleasant paced (Roost 336.) . H-Bomb Ferguson-Varetta Dillard Just One More Chance 
N y sae Goody Ty Gl xkk Tortured Love I Apologize . 
YED A ; yree Uienn *k Give It Up Album rating: *** 
Wild Bill Blues « W _ ‘ ‘oh — 
Wolverine Blues kkk Wrap Your Troubles In Dreams Varetta gets the billing only because | | Mercury has packaged eight previously 
siness Everybody Stomp xk Sugar her name is prominent in the lyric and | issued Washington pop tune coverages into 
When The Saints Go Marching In Like Vie Dickenson, trombonist Glenn is she makes a last bar entry to say bye- LP form, primarily for the benefit of ne 
I Can’t Give You Anything But Love supported here by the swinging Hammond bye. Ferguson is a good Wynonie Harris- | large fan following. Her distinctive soun 
Album Rating: *** organ of Bill Doggett. Later gets some type shouter. Love is a slow blues; Give | and style makes the most of the songs. It’s 
Wild Bill’s horn has the support of Joe very peculiar rhythm going in the right It Up is a rocker, is spiced with a dash for Dinah alone that this album will find 
ogee Barry’s clary, Eph Resnick’s trombone, hand toward the end of Troubles. Tyree of ensemble vocals. (Savoy 865.) buyers. (Mercury 25140.) 
‘ation, ' 
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BAND ROUTES 








Chicago, November 19, 1952 





A | 


Albert, Abbey (Stork) NYC, nc | 
Aistonme, Alec (Waldorf-Astoria) NYC, h 
Anthony, Ray (On Tour), (Fox Theatre) | 
it, Mich. 11/27-12/8 GAC 
tchison, Tex (On Tour) JKA 


8 
Bair, Buddy (Officers Club) 
Ga. in 11/4 ne 
(Statler) Buffalo, N.Y. 
16 h MCA 
Basie, Count (On Tour) WA 
Beneke, _— (On Tour) MCA 
Bothie, Russ (Paradise) Chicago, IIL, 
_— Terris (On Tour) (Flamingo) = 


— —< in 11/27 h 
—, Nat (Palmer House) Chicago, 
ot on ter 2 
(On Tour) ABC 


c 

Qabot, Chuek (On Tour) GAC 
Qaliowny, Cab (On Tour) GAC 
Qarie, Frankie (On Tour) MCA 
Gayler, Joy (Stockmens) Elko, Nev 
11/18 bh 

. Beb (Van Cleve) Dayton O., out 
11/8 b 


— Bill (Aragon) Chicago, out 11/30 
Geourtney, Del (Mark Hopkins) San Fran- 


eieso, out 11/24 bh 
OGugat, Xavier (Statler) 


Fort Benning, | 
11/4- | 


+ Out 


Los Angeles, out 


11/3 
~*~ Bernie (New Yorker) NYC out 
11/80 b 
Ganningham, cerned (Texas) Ft. Worth, 
out 12/80 


D 
DiPardo, Tony (Eddy’s) Kansas City, Mo. 


r 
Donahue, Al (St. Anthony) 
Tex. oat 12/1 b 
Bersey, Jimmy (On Tour) GAC 
. Tommy (On Tour) 
(Mayo) Tulsa, Okla. h 
Dares, Michael (Copacabana) NYC ne 


Gilington, Duke NYC out 
11/4 t 


San Antonio, 


(Paramount) 


F 
Denny (Plantation) Greensboro, 
a 1 r, (Commodore Perry) 
Toedo, O. 11/24-1/31/53 bh 


ingo) Lima, O. out 
c 
Charlie (Statler) Washington, D.C. h 
an, mame (Mapes) Reno, Nev. h 


. Pp (On Tour) (Statler) 

NYC, out 11/16 b 
Foster, Chuck (Schroeder) Milwaukee, Wis. 
11/11-80 b 


Garber, Jan (Claridee), Memphis, Tenn. 
11/10-22 bh, (On Tour 
ie, Di (High Hat) Boston, out 
11/9 ne (On Tour) 
y (On Tour) ABC 
=, Jerry {( Radio) Los Angeles. 
Graye, Tony (Bamboo) NYC nc 


H 
Hampton, Léonel (On Tour) ABC 





EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; 


roadhouse; pc—private club. NYC—New York City; ‘Hwd. —Hollywood: L.A.—Los Angeles; 


745 Fifth Avenue, NYC; AP—Allsbrook-Pumphrey, Richmond, Va.; 


214 N. Canon Dr., Beverly Hills, Calif.; 


565 Fifth Ave., 


William Morris Agency, 1740 Broadway, NYC. 





Harrison, Cass (Biltmore) Dayton, Ohio, h | 


ages, Carlton (Desert Inn) Las Vegas, 

Nev. 

Heckscher, Ernie (Fairmont) San Fran- 
cisco, out 12/8 h 

Hefti, Neal & Frances Mapes (Rustic 
Cabins( Englewood Cliffs. N.J, out 11/16 

Herman, Woody (On Tour) till 11/16 


(Statler) NYC 11/17-12/14 h 
Hill Tiny (On Tour) ABC 
Hines, Earl (Oasis) Los Angeles, nc 


Holmes, Jack (On Tour) JKA 

Houston, Joe (On Tour) RMA 

Howard, Eddy (Aragon) Chicago out 11/23 
b 

Hudson, Dean (Statler) Buffalo, N.Y. 


12/30-1/20/538 h 

Hunt, Pee Wee (Deshler Wallicks) Colum- 
bus, Ohio, 11/13-26 h 

Hutchins, Bill “88"" (On Tour) MG 


J 


Jacquet, Illinois (Apollo) 11/21-27, NYC, t 
James, Harry (On Tour) MCA 

Jensen, Jens (Elm Grove) Kalamazoo, 

Mich. ne 
Johnson, Buddy (On Tour) MG 
Jordan, Louis (On Tour) GAC 
K 
Kanney, Jay (Palomar Gardens) San Jose, 


lif. out 1/1/53 b 


Kenton, Stan (On Tour) GAC 


Kerns, Jack (Van Orman) Ft. Wayne Ind. 
out 1/31/53 

King, Henry (Shamrock) Houston, Tex. 
11/11-2/53 

King, Wayne (On Tour) MCA 

Lande, Jules (Ambassador) NYC, h 

Larson, Herb (Military Park) Newark, 
N.J. out 12/18 h, (Cresmont Country 


Ciunb) Orange, N.J. cc 
La Salle, Dick (Persian Room) NYC, 


Lawrence, Elliot (CBS Radio) NYC, ‘s'BC 


Lewis, Ted (Roosevelt) New Orleans, La. 
out 11/18 h, (Heidelberg) Jackson, Miss. 
“Se h (Baker) Dallas, Tex, 11/20- 
29 

Lombardo, Guy (Roosevelt) NYC 

Long, Johnny (On Tour) GAC 

M 
McCoy, Clyde (Chase) St. Louis, Mo. 








NEW NUMBERS 


ARNOLD—Girl t Mr. & Mrs. Harvey 
Arneid on Oct. 5th, in Cleveland Ohio. 

Mother is singer Ejaine Castle, father is 
a musician. 

BRADY—A daughter, Kelly Lee to Mr. 
& Mrs. Wally Brady on Oct. 7th in Holly- 
wood. Father is professional manager of | 
American Music, 


FOREMAN—A daughter, Catherine, to Mr. 
and Mrs. Don Foreman in Chicago October 
14. Father is Midwest promption manager 
for Capitol Records, Inc. 

FRISAURA—A son Jimmie (5 lbs. 8 oz.) | 
to Ruth and Jimmy Frisaura, on July 27th | 
—— Jimmy plays trumpet with Tito | 


te. 

HALL—A son to Mr. & Mrs. Huff Hall 
on Sept. 5th in Columbus, Ohio. Dad is a 
eax man formerly with Hal McIntyre and 
Bob Astor. 

HENDLER—A daughter, Casey Christine 
(7 Ibs. 3 oz.) to Herb and Tommie Hend- | 
ler. Dad is Ralph Flanagan's manager. 

MARKOW—A son to Mr. & Mrs. Emil 
Markow on Oct. 8rd in Philadelphia. Fath- 
er is with the Glee Club of Fred Waring’s 
Pennsylvanians. 

MASSEY—A daughter to Mr. & Mrs. Mur- 
ray Massey in New York City. Father is 


publisher. 

“=e son, Robert Patrick, to 
Mr. & Mrs. Mac McGuire on Oct. 6th in 
Philadeiphia. Father is leader of the Har- 
mony Rangers, Capitol recording team. 

A daughter, to Mr. & Mrs. Jack 
Moon in Pittsburgh, Pa. on Oct. 8th. 
Mother is former Shirley Kinder of sing- 
ing Kinder Sisters. 


FINAL BAR 


ALLEN—Paul Hastings Allen, 68, 
phony and opera composer on Sept. 
in_ Brookline, Mass. 

ROKAW—B. Si 


mother is Decca singer 


sym- 
h 




















ROBERT NEIDIG 
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ADULTS 
ond 
TEENAGERS 


professional training 


@ Improvisations e Progressive Jazz 
e os ar styles ® Be-Bop 

e Cho ® Phrasing 

. ao Playing e Technique 

® Rb @ Ear Training 


@ Foundation 


STEINWAY HALL 
113 W. S7th St. 
New York City, Ci 6-1339 














cian on Sept. 28th in Hollywood, Calif. 
CHRISTENSEN Calvin W. Christensen, 


~4 musician and orchestra leader, on Oct. 
6th, in Dayton, Ohio. 

CROWELL—Melvin R. Crowell, 51, radio 
and concert singer, on Sept. 30th in Allis- 
ton, Mass. 

EGAN—Raymond B. Egan, 62, composer 


13th, 


Conn 

FISMANDLER—Max Fishandler 80, former 
conductor, on Oct. 12th in Washington. 

GORR it—Ray Gorrell, 52, prominent 
booking agent and former orchestra leader 
en Oct. 8th in Detroit, Mich. 

GRAY—William Gray, 59, member of the 
viola section of the N.Y. Philharmonic 
Symphony on Oct. 7th in N.Y.C. 

HAYES—Morgan Hayes, 45, bass-baritone 
specializing in Negro songs, on Sept. 17th 
in Dublin, Ireland. 

HINCHEY—E. Reginald Hinchey, 66, 
bandmaster, composer and arranger of 
band music, on Oct. 5th in Belleville, Ont. 


TIED NOTES 


GLASS-ZEE—Sandy Glass to Hope Zee on 
Aug. 30th in N.Y.C, Hope is singer and 
daughter of producer Alan Zee of the Capi- 
tol Theatre in Washington. Sandy is with 
~ William Morris Agency Cafe Dept. 

AYO-BLAIR—Nick Mayo to Janet Blair 
on — 5th in San Francisco. Janet is legit 
and screen actress and singer. 

PLEET-LOCHMAN— Larry Pleet to Ronnie 
— = —_ 26th in Chester, Pa. 

is execut with Devon Records. 

SEEYNOLDS-ALEXANDER- Deu Rip Rey- 
nolds to Evelyn Kate Alexander on Sept. 
Ist in Jersey City, N.Y. Rip plays tenor 
and does copying. Was editor and publisher 
of the defunct Needle magazine. 

ROSS-OWENS—Lennie Ross to Johnnie 
Owens on Sept. 8th in White Plains, N.Y. 
Lennie plays tenor with Don Rodney. 


and lyricist on Oct. in Westport, 











. NYC; MG—Moe Gale, 48 West 48th St., 
NYC; UA—Universal Attractions, 


1780 Broadway, NYC; 


nc—night club; ci—cocktail lounge; r—restaurant; t—theater; cc—country club; rh— 
ABC—Associated Booking Corp., 
GAC—General Artists Corp., RKO Bidg., NYC; JKA—Jack Kurtze Agency, 
McC—McConkey Artists, 


(Joe Glaser), 





MCA—Music Corp. of America, 598 Madison | 








NYC; RMA—Reg Marshall Agency, 667! ‘Sunset Bivd., Hwd.; SAC—Shaw Artists wae” 
347 Madison Ave., NYC; WA—Willard Al 30 R feller Plaza, NYC; — | 
11/21-12/14 h N.Y. tytn ne, (Showboat) Phiadel- 

McIntyre (On Tour) GAC phia, 11/17-29 ne 

McKinley, Ray (On Tour) WA Bryant Trio, ee Reed Livingston, 


Marterie, Ralph (On Tour) GAC 

Martin, Freddy (On Tour) MCA 

os Frankie (Conrad Hilton) Chicago, 
il 


May, Billy (On Tour) GAC 

Monroe, Vaughn (On Tour) WA 

Morgan, Russ (On Tour) WA 

Morrow, Suaty (Peabody) Memphis, Tenn. 
11/17-30 


N 
Neighbors, Paul (Roosevelt) New Orleans, 
La. 11/18-1/7/5 


0 
(Chase) 
(The Flame) 


oO Nez al. 
11 
Overe aA. 

ne 


Eddie St. Louis, Mo. out 


Al Phoenix, Ariz. 


Palmer, 
Pastor, 
11/16 


Jimmy 


P 
(On Tour) GAC 
pow (Peabody) Memphis, 


b 

Perry, King (On Tour) RMA 

Petti, Emi! (Versailles) NYC, 

Phillips, Teddy (Jung) New Orleans, La. 
11/26-12/81 h 

Powell, Teddy (New Yorker) NYC, h 

Prima, Louis (U.S. Naval Air Station) 
wJacksonville, Fla. heen (Statler) 
‘NYC, 12/15-1/11/58 h 

Pringle, Gene (La — Chicago, Ill, h 

Tll., 


(Colony Club) McClure, 
out 11/15 ne (Iriquois Gardens) Louis- 
villle, Ky., 11/17-12/14 ne 

Reed, Tommy (Syracuse) 
out 11/15 h, (Statler) 
11/18-30 h 

Renay, George (Zebra Room) Scranton Pa. 
out 1/10/53 ne 


Tenn. 


Ranch, Harry 


N.Y 


Syracuse, ‘ 
N.Y. 


Buffalo, 


Rosales, Edgare (Palomar Gardens) San 
Jose, Calif. out 1/1/53 b 
Rudy, Ernie (On Tour) GAC 


Ruhl, Warnay (Rich) Houston, Tex. out 
11/30 h 
Shafer, Freddy (On Tour) GA 


Spanier, ew Blue Note) eices: Ti. 

20 

Sr pivak, Charlie On Tour) MCA 

Still, Jack (Glorieta “me. Bridgeport, 
Conn. out 1/2/53, 

Strong, Benny (Trianon) South Gate, 
Calif. out 11/17 b 

Joseph (Warwick) Philadelphia, Pa. 

















Sudy, 
Suilivan, John (Town Lounge) Houston, 
Tex. ne 
w 
Wald, Jerry (On Tour) GAC 
Waples, Puddy — Recreation Cen- 
ter) Su aginaw, Mich., 
Watkins, Sammy (Statler) Cleveland, Ohio, 
h 
Weems, Ted (Schroeder) Milwaukee, Wisc. 
out 11/9 
Wikhiams, oir (Edgewater Beach) Chi- 
cago, h 
Williams, Keith (On Tour) JKA 
A 
Adams, Jig (Dixieland Inc.) Corpus Chris- 


ti, Tex. ne 

Armstrong, Louis (On Tour) ABC 

B 

Barduhn, Art (The Grove) Seattle, Wash. 
ne 

Blue Noters (Blue Note) Flushing, L.I. ne 

Brown, Charles (G.easons) Cleveland, Ohio, 
1/24-12 

3rubeck, 


Dave (Times Square) 


PIANIST . 


16 block chord exercises by Sam 
Saxe of Hollywood based on tra- 
ditional harmony. 

Price: 3.00 Postal or money order 
only to 


SAM SAXE 


Rochester, 








6513 Delongpre Ave. Hwd. 28, Cal. 





CHRISTENSEN PIANO METHOD 

Successful through the years for Swing, 
Jazz, Ragtime, Boogie, Bives, Breaks, key- 
beard harmony, etc. At yeur dealer or 
sent postpaid for $2 50. 

Send 20c for current monthly bulletia 
of breaks and fill-ins for hit songs, or $2 
fer 12 months. Mention if teacher. 

The Axel Christensen Method 
Studio D—P.O. Box 427, Ojai, Californie 
































now 
P&M pressure plate 


FOR SETTER TONE-LONGER REED LIFE 
clarinet and alto sax *1.25 


tenor sax 





ENZEL, MUELLER AC 











Mont. out 1/10/53 
Buckner Trio, Milt (Gleasons) Cleveland, 
O. 11/10-16 ne, (Showboat) Philadelphia, 


12/8-13 ne 
Butterfield, Billy mn Note) NYC, nc 


Cannon Trio, Don (Trading Post) Hous- 
ton, Tex. out 12/81 pe 

Carle Trio, Bette (Biloxi) Biloxi, Miss. h | 

Carroll, Barbara (Theatrical Grill) Cleve- 
land, O. 11/7-22 cl 

Cawley, Bob (Town House) Tulsa, Okla. r 


Clovers (Trocaveria) Columbus, O. out 
11/9 ne (Ebony Club) Cleveland, O. 
11/10-16 ne 


Colella Quintette, Stan (Green Acres) Au- 
burn, - ne 


Walla, Wash. 
Kole Quartet, (Beno’s) Lake | 
vom La. nie nad ne; (On Tour) til 
Krupa, Gene (On Tour) ABC 
Kubiak’s Rhythmaires Trio, Wally (Sag 
Carlo) Yuma, Ariz. 
. 
Lynn Trio, June (Sarnez) Hollywood, 
alif, r 
M 
McGuire, Betty (Golden Nuggett) Las 
egas, Nev. nc 
McKinley, Quartette, Red (Melody Inn) 
Rosenburg, Oreg. ne 
MeO Marian (Hickory House) 
Mann, Mickey (Kalamazoo) Kalamazoo,’ 
Mich, out 1/1/ /5 : 
Marty, Marsala (Hangover Club) San ’ 


Francisco, Calif. ne 

Meade Foursome, Mitzi (Harold's | 
Coos Bay Oreg. out 11/16 ne; (New V 
lage) 11/17-30 ne 

Meyers, Rickey (Famous Tap) Chicago, ne 

Milburn, Amos (On Tour) SAC 

Morris, Joe (On Tour) Cc 

Morrison, Charies Quintette (Melody Inn) 
Harrisburg, Pa. se 


N 
Nocturnes (Statler) NYC, h 
° 


Orioles (Farm Dell) Dayton O. 11/6-9 ne; 
(Riviera) St. Louis, Mo, 11/22-29 ne 


Parker, Charlie (Birdland) NYC 11/20. 
12/3 ne 

Patterson Quartet, Pat (Air Force Club) 
Moncton, N.B., Canada, pe 

Paul, Les-Mary Ford (On Tour) GAC 


| Pavone, Tommy (Rock Gardens) Williman. 


Dacito (China Pheasant) Seattle, Wash. nc 
Dante Trio (Colonial Inn) Cleveland. O. | 
Md. out 11/16 ne, (Chick Club) Philadel- | 


phia, 11/17-30 ne 
Davis Trio, Bill (Sporters) Youngstown, | 
O. 11/10-16 ne: (Peps) Philadelphia, | 


11/24-29 ne (Birdland) NYC 12/4-81 ne 
Davis Trio, Jackie (Blue Mirror) ash- 
ington, D.C. 11/17-22 ne | 
Davidson, Wild Bi'l (Blue Mirror) Wash- | 
ington, D.C. 11/3-15 ne | 
oe 3 Trio, Johnny (Hour Glass) Newark, 


Dinicland Ragpickers (Vagabonds) Miami, 
Fla., ne 


Fulson, Lowell (Gleasons) Cleveland, O. 
out 11/9 ne | 
Four Brother’s Orchestra (Plewacki Legion | 


Post) buffalo, N.Y. ne | 
Franklin Quartet, Marty (Airport) Brook- 
lyn, N.Y. ne | 
G | 
Gaillard, Slim (Birdland) NYC, 11/27 ne_ | 
Garner, Erroll (On Tour) MG 
——re Duo (Clover Leaf) Sioux 
alls 


Getz, 


S.D. ne | 
Stan (Birdland) NYC out 11/19 ne 
{ 


Gibbs Quartette, Ralph (Stables) Biloxi, 
iss. ne 
Gordon, Roscoe (On Tour) SAC 
Greco, Buddy (Yankee Inn) Akron, O. out | 
11/6 ne 
Greer, Big John (On Tour) MG 


Griffin Brothers (On Tour) SAC 
H 


Herman, (Pelham Heath 
3ronz, N.Y. out 11/27 ne 

Herrington, Bob (Clermont) Atlanta, Ga. 
out 1/2/43 h 

Herth, Milt (Picadilly) NYC, h 

Heywood Trio, Eddy (Biack Hawk) San 
Francisco, Calif. out 11/15 ne 

Hodges, Johnny (Rossonian Lounge) Den- 
ver, Colo. 11/7-15 ne 


Lenny Inn) 


Hope, Lynn (Sporters) Youngstown, O. 
11/17-23 ne; (Trocaveria) Columbus, O. 
12/1-14 ne 


Hunter, Ivory Joe (On Tour) MG 





Jamal, Ahmad (Embers) NYC, ne 
K 
Kacher’s Novel-Ayres Trio, Ned (Sky 
Club) Rosenburg, Oregon, ne 
Kent Trio, Ronnie (Elk’s Club) Walla 


tic, Conn, r 

Peterson Trio, Oscar wrt Tour) SAC 

Phillips, Flip (On Tour) S. 

Powers, Pete (Melvilla) Mialifax, 
Scotia, nc; (Tona) Hubbards, Nova 
tia, ne R 


( Seeteer's) 


Nova 


Rhythmaires Trio Philips- 
burg, Quebec, 

Rico Serenaders (Green's Crystal Terrace 

Lounge) Duluth, Minn. 

st Bros. Trio (Wilbur Clark’s Desert 
Inn) Las Vegas, Nev. 

aoe 5 oe Buddy 


m2 Quintette, Dave (Commercial) El- 
N 


ko, 

Rodrigo Ea Eau 
Claire, 

Rollini Trio, Adrian (New Yorker) NYC, 


( Syracuse) Syracuse, 


Don (Eau Claire) 


Ronalds Bros, Trio (Cairo Supper Club) 
Chicago, 
Roth Trio, Don 


(President) Kansas City, 


h 
| Royal Hussars (Toomey’s Bar) Galesburg, 


Mil 


s 
Schenk, Frankie (Paramount) Albany, Ga. 
nc 
Shearing, George (On Tour) SAC 
Simmons, Del (London Chophouse) Detroit, 
Mich, r 
Smith’s Rampart Street gy ey 
(Windermere Bar) St. uis, Mo. 
South, Eddy (Copacabana) NYC, = 


Joe 


Sparks, Dick Duo (Uptown Bar) Marsh- 
field, Wisc. 

Terry Quartet, Jay (Bast End) Cleve- 

and, Onie.o, Bill (Colonial) Hagers- 

Sg hy (Bogaert’s Harms Buffet) 

sume tha Billy (Elks Ledge) Great 


Falls, Mont. out 11/16 ne 

Two Macks arasal Lounge) St. Louis, 
M 1 

Two Besux and a Peep (Antlers) Colorado 
Springs, Colo. out 11/12, h 

w 

Washburn Trio, Smt aged * Milt (Moose 
Club) Spokane, Wash. 

Wood Trio, Mary (Old ‘Heidelburg) Chi- 
cago, r 








FOR CHRISTMAS 
GIVE A SUBSCRIPTION TO 








DOWN BEAT 


























SEND AS A GIFT TO — 
SONGWRITERS ||... ; 
PROTECT YOUR IDEAS! 
HOLD ALL SONGS, POEMS!) Address 
Write for safe. correct procedure! 
SONG SERVICE . 
Dept. DB, 333 W. Séth St., N.Y. 19, N. Yo | Cl Yen Zone... State 
PIED Gr auslhcouhi sisi tid sical tieic cs bncdlasaladecicidectiabiceeanaigtbes brates dsb encbiabinilataiecinle aycsinbatiniaccbai 
Address 
City Zone State a 
[) PLEASE SEND GIFT ANNOUNCEMENT CARD SIGNED 
ONE 1-YEAR SUBSCRIPTION ............ $5 
EACH ADDITIONAL ONE-YEAR SUBSCRIPTION $3 
TRY ONE ATA 
MUSIC STORE — (My Own Included) 
REPAIR SHOP (— Check Enclosed () Money Order (CO Cash 
$1.35 OR WRITE 
(WE CANNOT BE RESPONSIBLE FOR MAILING CASH) 
Inc. \ong island city 6, new york 11-19-52 
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— Spinning 
| Tour) til | | 
e | 
yally (San Twenty-five Cents per Word—Minimum 10 Words With Web 
Remiittance Must Accompany Copy Classified Deadline—Five Weeks 
Hollywood, (Gount Name, Address, City and State) Prior to Date of Publication (Jumped from Page 2) 
— tremely fond of Art mepiinigh a 
board, which has been on display 
gett) Las Fo iis pa ~ |in an out-of-the-way tavern in 
lody Inn) ARRANGEMENTS FOR SALE Long Island. He enjoyed papas 
—_—_—___—_—_ : — “what’s his name”) Horowitz anc 
y House) § COMPLETE PIANOSCORE arranged, $6.00. | 12.pPASSENGER ORCHESTRA BUS—1943 con- LW ieces a Jose Iturbi 
Kal: , | Malcolm Lee, 344 Primrose, Syracuse, | “verted Chevrolet. EXCELLENT CONDI- played P 
jamazoo, 4 ¢ TION. New HD tires, luggs rack, . r . 
; ——__— os : pion = al mice line “B, ‘henter, Hever make | So all his life he turned to mu- 
lub) San *§ *OMBO SPECIALS!! Written to onder fer offer. See at 605 N. LaSalle St., Indian-| sic to relax by. And through the 
id’s Club) ed ay i tr ae ie Ro. | __*Polis, Indiana. years, the music bug grew in him 
ul ranging Service, 334 Ps * 2 = - 3 tS). aus . 
(New Vil- chester, UESCHER TENOR SAX AND cCLARINET|UNtil in his 50th year, my friend 
hicago. POLKA BAND special arrangements written . with combination case. Used two seasons. | bought himself a piano and began 
ie order. $1.00 per. part. Musicraft Ar- Excellent buy. Merle Owen, 1039 Holly-| to learn how to play it. He never 
easing ‘Service. 602 James Blvd., Worth- wood, Chicago, ARdmore 1-8864. — _ | quite succeeded in mastering the 
1 i , Minn. aes a ee . 
wie  -) ee | COMPLETE DELUXE, French wood Clarinet | Instrument, but ~ — ae 
POOR FAKER? I'll write a book of 25 tunes| outfit. $137.00 value, SPECIAL $85.00. of great pleasure from being able 
for $3.00. Send list of songs wested and} 6015 South Halsted, Chicago. to produce a sound (maybe Rc 
instrument with remittance. Rick Shorey, | Se Claude’s or Iturbi’s) from his key- 
iami Trailer Park, Sarasota, Florida. | A COATS, blue, white. Shawl) ¥ i _— 
11/69 ne ee ee ee ees Se | Mee eee weed “alight. board that was in the proximity of 
“a9 nc Cleaned, ressed. $8.00-$5.00. Excellent | those sounds e a sou ou 
, PHONOGRAPH RECORDS sEadtion: Turan eet $6.00. Suits, the most . } 
ro 11/20. f _________________________|_ $29.90, FREE LISTS. WALLACE, 2416 i . 
THOUSANDS of used records, all varieties, N. Halsted, Chicago. nree Songs 
ree Club) SEND WANTS. Perry's, 3914 Van Bur- “ ————————— : 
Culver City, California. And as sort of a climax, my 
GAC cn | MISCELLANEOUS friend brought me, several months 
Williman. (0 OUT-OF-PRINT RECORDS. Jazz, | — —_ ———|, 5 . 3 ‘ 4 “4 . * 
—— ai” "Einte toeedine | Gat GEE GAME land eaten deceetn. | 0% three pieces of paper with |_ THE BIG SHOW came to Carnegie Hall, and Popsie caught twe of 
r) SAC SEND YOUR WANT LIST. Ray Avery’s| BERG LARSON mouthpieces. LOMA | fragmentary notes on them and _ its stars backstage entertaining the star of a previous Big Show. L. to r., 
Record Round-Up, 1630 S. LaCienega| COOPER, 63 East Grand Avenue, Chi-| told me he had written three songs | it’s Sarah Vaughan, Nat Cole and Patti (the Rage) Page. 
peg A Blvd., Los Angeles 85, Calif. cago, CC—“‘‘$OCOC#CNC(C(#} With «ésthe help of his piano. He a —- 
iF IT'S BEEN RECORDED, We Have It! | BLOCK STYLE FOR MODERN PIANISTS_|had them transcribed into lead | @ memory of a fine friend too soon - . 
Lewin Record Paradise, 5600 Hollywood revised edition, $3.00, Karl Macek, 1242/ sheets and I helped him get some | departed. ; | er e rings ig 
ses —= a ee) ee ee __|demonstration recordings made of| That’s his story. It’s simple, but 
aad , e RS CI aad oathie i vere all waltzes; | still it represents something signifi- 
1T I _| ENTERTAINER'S COMEDY material collec- | the melodies, They were a tzes ; rept thing sig 
_— ANTED tion, $1.00, Sebastian, 5138 Cahuenga, No. | fairly well polished, too, consider-| cant. For it was my friend’s great- réa or 0 
's Desert HELP W ——_ _Hollywood, California, | ing his strictly amateur scrawlings.|est regret that he really got to 
Syracuse, | AGENTS, SALESMEN WANTED. Man to| WRITE SONGS? Read “Songwriters’ Re-| I own these demonstration rec-|know music so late in life. He; New York— Bobby Sherwood, 
earn $90 week up. Long needed invention. | view” Magazine, 1650-DB, Broadway,/ords and will treasure them as| found that radio and records were| after years of waiting for a big 
preside - ie Gentieonan "Teaapete Setiiees | snnpacee-cermeemmmeresee - | not nem, for him to rid mu-/break around town on —— or 
Ea Full, part time. Exclusive. No investment. | ORCHESTRA STATIONERY: Cards, Adcards, sic fully. It wasn't until he in-| video, has finally made the grade. 
= " = "samples. Write Red met, Inc., samples. W. J. Kuterbach, P.O. Box 664, | vestigated the mysteries of how TV viewers in recent weeks have 
r) NYC, Rept. 60-C, Littleton, Colorado. Potstown, Pas CONTEST RULES music > —_ that he found his|seen him in an increasingly im- 
er Club) ‘MUSICIANS for traveling orchestra. Guar- | SONGWRITERS—List of 100 music publish- : — | greates appiness In it. | portant role as actor-musician on 
anteed salary. Gordon Dooley Orchestra,| ers, $1.00. WALLY, 114 Buckley, S.E., Send only ONE ballot. _All eke . the revised Milton Berle Tuesday 
sas City, 5069 Leavenworth St., Omaha, Nebraska.| Grand Rapids, Mich. duplicate votes will be elimi- Millions Like Him evening show. 
alesburg, cee aero ne - nated, ag There are millions in this coun The former bandleader is fea- 
ioe initiation fees and death bene | , Im selecting your band vocal- || try who love music, but who, for|tured on the program regular as 
® fits initiation fees and death bene- || ists, vote only for singer cur- |/the sake of convenience, are con-| singer, trumpeter, guitarist and 
bany, Ga. Local 4 r Will = der f the C iin tee! rently working as employees of tent with radio or records and who pianist. 
a lA cA core tik — wae otk wor ts &. bandleader. In selecting your || will never really know the myster-|~ Bobby, who has no record affilia- 
) Detroit, | Amalgamation expressed them- || singers in the second (“Favor- || ies or appreciate the talent that/|tion at the moment, is also con- 
V 7 7 | Selves as very happy with the de- || ites”) section, vote only for || goes into making music as a re-|tinuing his dise jockey program, 
~ Joe Oo e n }cision of the white union to place singers who are not employed by | sult. currently aired by ABC rom 5 to 
o. b- merger ee on ne Cee | a bandleader now, but are work- I can vouch for the great thrill | 5:30 p.m. EST daily. 
) Marsh- M p | “Even if we lose,” a spokesman || ing as singles. ips: te S cemnat sie etna 
erger lan | said, “we shall have gained much | Every living artist is eligible. etn _— ~~ 5 i tag od i 
aMollvwood } .. , |in putting the spotlight on the un- |} Do not vote for artists who are be one of those radio and record Tiffany Goes Pop 
) Cleve. ollywood — Local 47 officials | democratic set-up of racial segre-|| deceased except in the “Hall Of ce tacts, Same Wier tomy tale tates i 
hav./greed to submit to their! gat; ow eyisti 1 a0 Siler yeah } _ || music lovers, you have no idea how Los Angeles—The Tiffany Club, 
Hagers- AM tnemberehip ¢ he Dee. 15 gation ne ey!sting In so many || Fame” category, where you may much more enjoyment you could | long of LA’s laut es 
wht¥® membership at the Dec. 15| AFM unions.” / select any uftist, living or dead. we eeu va a alt lake ong one of LA's hr&th rire 
Buffet) | genéhal election the proposal to — Mail your hallot to Down Beat || oor Ve 088 O% those hours of listen-| modern jazz spots, ‘seems to have 
dissolve Negro Local 767 and take| DID YOU KNOW that Tommy || poi; F-gi 2001 Cal ree ing to music if you knew more| passed permanently from that cate- 
1) Great : : | - 4 ‘o itor, altumet Ave- abc it - 
its men in as members of 47. | Dorsey made his first record of nue, Chicago 16, Ill., to be post- about it. gory following a recent stand there 
t. Louis, Negotiations between the two lo-| I’m Getting Sentimental Over You || marked before midnight, No- I know my friend would have| by Stan Getz. He was followed by 
Colorado | C!S had come to a standstill re-| just 20 years ago, in September || yember 21. told you about it had he lived.|the Weavers, and by the current 
cently owing to differences regard- | 1932? May he rest in peace. | headliner, Champ Butler. 
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